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To the Teacher. — ee 4 ; 





The aim of the author has been to make this a text book, . 
rather than a self-instructor. Therefore he has studiously avoided a 
going into minute details, but has confined himself to a general — 
statement of facts, and concise definitions, leaving the teacher 
free and untrammeled to present the lesson in his own way. It 
is confidently believed, however, that better results will be 2 
obtained by taking up the subjects according to the order 
observed in this book. te a 

The teacher must not consider the printed exercises in thiss a 
book sufficient, but should use the blackboard to illustrate each 
and every principle as it is introduced. 

It is assumed that the pupil has already acquired a knowl- 
edge of “The Scale,” and therefore it is not introduced until it 


becomes necessary to introduce intervals. © 


D.B. TOWNER, — 
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PART I. 



























Everything material has certain properties which are necessary to its being, hence 
they may be called essential properties. A musical sotind, or tone, has the following 
essential properties: Length, Pitch, Power and Quality. ‘These terms, or words, have a 
technical meaning. For instance, /enmgth, as applied to a toue, does not mean feet or 
inches, rods or yards, but duration; neither does fitch, applied to music, mean the gum 
Mf a tree, but it means highness or lowness of tone; while ower in music means audibility, 
d guality means character of tone. Any sound has duration, audibility, and quality; 
ly musical sounds have pitch. Therefore, a good definition of a ‘ove is: any sound 
having pitch. 
_ Every science has divisions or departments. ‘The science of music is no exception in 
thisregard. There are three general divisions or departments of music, viz., Rhythmics, 
Lelodics, Dynamics. ‘That which relates to length is in the department of Rhythmics, 
hat which relates to pitch is in the department of J7/elodics, that which relates to power 
nd quality is in the department of Dynamics. 


_ Notes and Rests.—A note is a certain length sung or played. A vest is a certain 
length passed in silence. aces 
_ Notes and rests have only a relative, or proportional, length. A note about a pulse- 
deat in length, is named gwarter note, and is represented by this character, g, which is 
escribed as a closed note with a stem. ‘The rest corresponding in length to the quarter 
ote is named guarter rest, and is represented by this character ¥, which is described as 
n inverted figure seven. A character resembling an inverted Z (¥) is also used as a 
arter rest. : 


_ Sing the following exercise: 
ge er gg ete tet dad ay 
aia la la ila. ila la la lay ala la la Valpeelat la la 


Regularity of movement produces pulsations in the mind which are called Jdeass. 
These pulsations are strong or accented, and light or wnaccented. A group of these ac- 
‘ented or unaccented beats is a measure. ‘The smallest measure consisting of two beats, the 
rst accented and the second unaccented, is called double measure., A measure is repre- 
nted by the space between two vertical lines called single bars, thus, | | . At the end 
of a strain of music we use a double bar, thus, 1 0g [ : 


Sing the following eight measures: 


mo; { 
Mee lots It ls lt ale | 
; la la la la la la la la la la la 
A length twice ay long as a quarter note is a half note, and is represented by a 
character, thus, _|, described as an open note withastem. A half note then equals in 
ength two quarter notes. A rest equal in length to the half note is a half rest and is 
represented by a block above a line, thus, ™. 


Sing the following exercise, observing the half note and half rest: 


eee ieee le el 1 
= jamela 14 «la la ,la Seeeda, la la 
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4. RUDIMENTS. 


Beating Time.—tin order that the beats in the measure may be manifested to 
eye, and the length of the notes and rests may be accurately observed, motions ¢ 
hand are employed, called dcating time. We employ as many motions of the hand as the 
are beats in the measure. ‘The motions employed in double measure are downward and 
upward, the accented beat receiving the downward motion and the unaccented beat 1 
upward motion. a 

Beat a few measures, counting one, two. Then describe thus: downward beat, 
upward beat, after which, sing the following exercise, beating the time: a 


" 7 it eee em 

lovla ld did let iJtit dis J=l stile |e eee 

la la la la la la la la la la- la la la la la “rhe 

Thus far the.characters introduced have been from the department of Rhythmi 
they have had especial reference to length. ; 


We now introduce a character composed of lines and spaces, called a staff, which is 
used to represent pitch, or pitches, arid therefore belongs to the department of Melodics. — 


These liues and spaces are called degrees, and are named as follows, beginning at 
bottom: space below, first line, first space, second line, second space, third line, third 
space, fourth line, fourth space, fifth line, space above. Any line or space may be ti 
as one or do, and every note placed upon that degree is called do. ‘The first degree a 
it is called two or re, the first below the one or do is called-seven or ti, ete. If a large 
staff is needed, short lines are added above or below. — 


Explain figures at the beginning. Explain the close. 
First line and fourth space taken as one or do. 
DO al t + = 
a . aes ae | 
SOL | } a —— 
a aoe = 
Pe 3 4 5 a 


al 1 2 2 3 ; 




















Do do re), re imi, mi re mi fa sol sol la 
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ae ' 
AAS sae 1 8 7 8. 
mi re do do ti do; 
Py eae ok Lae mal 
re i = | @ 
ao = eta 
7 8 ie 3 4 3 De 
ti do re mi fa mi re 
i 
=e fet 
p=] ge Eo (Reece | 
7 6 7 7 485 
do ti la ti ti do 
- -@ 
4 5 6 7 8 Z a 
fa sol la ti do re do. 
: ae a= r 
o— a H 
reemeeeaeer ee Say 
2 oy a 2 3 4 3 2 ff 
an FE. mi fa mi re do ti do re mi fa mi re do. 


Bee Absolute Pitch Names.—As has been said, the staff represents pitch, and pitch 
is absolute. That is, a string vibrating a certain number of times in a given time pro- 
uces a tone the pitch of which is represented by the first line of the staff, and a string 
ating a greater number of times produces a tone represented by the second space, and 
on. ‘The pitch represented by the short line below the staff which we have been using, . 
>. For convenience we will call it Middle C. (For the absolute names of pitches are 
letters. ) 

_ If the ladies begin with this pitch, middle C, and sing upward on the staff, they will 
that the staff represents all the pitches they can sing easily.’ But if the gentlemen 
in at the same pitch, (middle C,) they will find that they are able to sing only a part 
the pitches represented by this staff. But if we use five lines with their accompanying 
spaces below middle C, we shall find that this staff represents the pitches sung by men as 
perfectly as the staff above middle C does those sung by women. 


Thus we see it requires a staff of eleven lines and twelve spaces to represent the pitches 
sung by both men and women. So largea staff, however, would not be practical, therefore 
) staves are used, one representing the pitches above middle C, the other representing 
pitches below middle C. The former is called the /vedle staff and is designated by 


t 1is character, fx, called the treble clef. ‘The latter is called the dass staff, and is des- 
ated by this character, 95, called the dass clef. ‘The pitches represented by the staves 
are as follows, beginning with the space below: 


p_& 
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se - ful sing, the Sum-mer’s com-ing, Hap - py voic-es, hap - py hearts; 


E =e ees t= =e 


Old and young with glad-ness beam-ing, Come, oh, come and take your ; 


SS eS ee 


Joy - ful sing, the Sum-mer's com -ing, Hap - py voic - es, hap - py hearts; 


eee ee 
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5 
Old and young with glad -ness beam - ing, Come, oh, come and take your parts. ; 
5, Eight Notes and Rest introduced. ‘ 
oon % = aos, | Ll 4 
[ Afsor-S—_S a s | eetap > = 
Me a a @ @ e 
- oO 
Sing we now with cheer-ful voice, Beat -ing, sing-ing, as we go; “ 
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How our cheer - ful . hearts re - joice, Fa fa mat mi 
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Beat - ing, sing - ing, 


ee Z 





How our cheer-ful hearts re - joice, Rea feu dOmrrado tiv Wsole edo: 


Triple Measure —A measute with three beats, the first accented and the second 
and third unaccented, is /riple measure. Three motions of the hand are employed in 
beating triple measure. They are—down, left, up. 


A dot at the right hand of a note adds one-half to its value. If a second dot is used 
it adds one-fourth of the length of the note. In the following the dotted half note re- 


; ceives three beats. 


Down goes the sun, His work is done, But in the morn-ing he'll 












spre - ly @ = rise, Flood-ing with ra-diancethe far east -ern skies. 





Down goes the sun, His work is done, But in the morn-ing he’ll 


——= 











sure-ly a - rise, Flood-ing with ra-diance the far east -ern skies. 





ee 
ot ee 


Pleas - ant Giiae: time, Love - ly ee time, Joy - ous ree ee time Now is here; 


== ee Efe ae ie eee 


Bee! py Spring-time, Mer-ry Spring- Bae Dear -est Spring-time, Wel-come ron 


Pleas - ant 3S Se Love - ees re time, Joy - ous Spring-time Now is here; 


— Se 


Hap -py Spring-time, Mer -ry Spring-time, Dear-est Spring-time, Wel-come here. 
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Quadruple Measure. Whole Note.—A measure with are beats, the first and — 
third accented, and the second and fourth unaccented, is guadruple measure. Four motions — 
of the hand are employed in beating quadruple measure. ‘They are: down, left, right, nee 


ff. 


SS 


Spring is com- ing in her beau- ty, Win- ter cold is 








Ao 


—SOL— 
+—MI-—- @ 

































-o- 
Wel - come, wel - come, birds and flow - ers, Wel- come, back once more. — 


‘Spring is com- ing in her beau - ty, Win- ter cold is — 














Wel - come, wel - come, birds a flow - ers, Wel-come, back once more. 


ae Half Rest, Dotted Half Rest and Whole Rest. 





Pee ae Se Ef ee ee | 
FEE ————— peas oe 2 er apse one = ers Ey 
-—1—_ a ee ~ @—@-— -g-——_- -8 —e@— 6 —6 
Who will make the first mis - take? Who will make the next? 









Se ——- eee a 
ho will sing in - to the’ ~ rest? Who will then be vexed? 



















SSS 


ac will make the first mis - take? Who will make the 


ee Oe SOS Oe eee =a 
Who will sing in - to the rest? Who will then be vexed?* 




















Hark! hark! all a - round! Si- lence keep, make not a sound! 





Hush! hush! not a _ sound! Si- lence keep, make not a sound!: 
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Be pee o 


a o 
en |e 
not a sound! 













Hush! hush! not a _ sound! sound! 





Si- lence keep, make not a 


a Boat to Cross the Ferry. 
16. Explain the Round. (ROUND IN THREE PARTS.) 








A boat, a boat to cross the’ fer =" ry; We'll float, and 

















sing, and ll be 









mer -ry; sing and be mer-ry! 


17. Explain Brace and Score. 


a 
Paar ot 
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; OL. a 
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In the si- lent depths be - low Won-drous trees’ of cor - al grow, 
re Oe Pr Pen | 2- 
eed S=i poe jf. es ol ee 


oe ee ee 











; ee) : 
ae ee 
ae oS Sera , 
Un - der - neath whose branch - es fair Sleep a thou-sand, sea-shells rare, : 
- 2+ —& & + ae i 
: —9—— 
[eee 
: tee | ; 




















sum-mer time, 


the hap - py 
SAN PN p- 









the bird -lings sing; 
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Key and Key-note.—The word key is applied to a reservoir of tones which are 
pleasantly related, and seem to gather or cluster about a certain tone, which is called the _ 
hey-note. ‘The key is called after this key-note. That is to say, if the key-note is C, they 
key is namedC. If the key-note is #, the key is F. ; 


Signature.—Signature means sign of the key. And the sign of the key is the 











































condition of the staff just at the right of the clef, which is called the signature place. The 
tones of the key are all represented in the signature place. If the tones C, D, E, F,G, — 
A, B, are represented in the signature place the key is C, because these tones make the 
key of C. The signature is zatural, because the degrees of the staff are in their normal 
or natural condition. } 
The Signature is Natural. The Key is C. : 
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Sing for Foy, 















































Explain Repeat, and First and Second Ending. eh ae ae hee . 

| . ~~ if 

pe ee ee oe L 

ee 

gs 4 o——_|*_¢ ey oaes 5 , 

Sing for joy, sing for joy, Full and free without al- loy! d 

Clear and strong, clear and strong, Let our numbers roll a-long! a 

aoe ve e om 4 

ay ae tg ; | _ 

9 Pe ee 
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The Miner Bell. 


Explain the Tie and Slur. 





Hark! hark! hark! 








| 
| 
A soft and sil-v’ry sound, I know it 
Hark! hark! hark! hark! hark! hark! hark! 





well, I know it well; Its tinkling tells a 








time is near— Ha! ha! ha! 
It is the din-ner. bell! ... 
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The Tenor S laff .—A staff representing the pitches ranging from the third line of on 
the Bass Staff to the second line of the Treble Staff, is called the Tenor Staff, and is a 


designated by a character called the Tenor Clef, thus, It will be seen then that middle — = 


C is represented by the third space of the Tenor Staff. From this it is not difficult to” & 
determine the pitches represented by the other degrees of this staff. a 


Antumn., 


Explain Repeat and Da Capo, Fine. ; 


Ss ee Jez 
a= a [Za 5 ——s—s—- +3 























; Far, fares so'er = hilly andy dale, Green woods are chang - oe 3 4 
*{ Au -tumn has ma- ny hues, Slow - ly ar - rang - ing, 
D.C—God pours from o - pen hand, With love -un - chang - ing. 


























see Loari@ic| 666s eos Eee L=# °-—? RS 
LS: San Re oneS See aes casts Se aMNSE MNROTLGSLTUREORm wes 
Lifer «has ‘ats sea - sons, too, Bloom - ing and fad -. “ange os 

Stace Leu in its Spring-time now, Flow - ’ring paths tread - ing, ; 


~ 








D.C.—Oh, pray that it may grow, Un - to heav'n lead - ing. 


ao oS 
= P15 
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And o’er the smil - ing 












land, Fruits as the count-less 


























eS a ee ee ee 
= pl ee ee ee Os 
= es ere ae eee ee eee 
Teach - ers the good seed _ sow, Au -.tumn our fruits will show, 
Pye es ee Oe ee eee 
eS —g—-z ae @ 
4A +-@ @ 








We'll Sing a Merry Song. 


1. We'll sing a mer-ry song to-day, With voic-es full and strong; Our “2 % 


: ee 


ge O80 1 

















it flows. a- long; Wher- | 
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Mell Sing a Merry Sang. 





y e 
. Eieerts are oe and we are glad When we can join in song, 


pa aa 


eer; i go, from morn till night, The world is full of song. 





























Dynamics: In this department we find the names of powers we sing, viz: 
fortisstmo—Meaning very loud. Its sign is fF 
% forte—Meaning loud. Its signis/. 
; Mezzo—Meaning medium. Its sign is 7. 
‘ Piano—Meaning soft. Its sign is p. 
Pianissimo—Meaning very soft, Its sign is pf. 
The effect of singing from soft to loud is named Crescendo, and its sign:is two 
diverging lines, thus, ——-—— 
The effect of singing from loud to soft is named Diminuendo, and its sign is two 
converging lines, thus, ———— 


Stately and EUSA 


42 Sa Ss 


State-ly oe beau-ti-ful, far up the height, Glimmers a cas-tle with windows a-light; 


} 

: esas 3 een 1 ee [2 ots ze aes igen e 
. =e 
. 























Stately and ae far up the height, Glimmers a cas-tle with windows a-light; 


ee eee 


(fee ok (CESS areal eae ee 
: ee = fememet ex = SEE qa mee =|] 

ots oe o—o--— s— a3 - eo 

Glimmers, glimmers, far up the height, Glimmers, glimmers, far up the helene 

ee 3 ; eg ee 

a @ 2\lp p» =. eet =e fe =e tree oe te] 
ett atta, Peete eo 
Glimmers, glimmers, far up the height, Glimmers, pret) far up the height. 


Se Remote 
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Sweet Music. 


Explain Repeat between dots. D. B. Towner, 








mu - sic, sweet mu- sic, Thy prais- es we bt sing, We'll tell -of the 


Sf Sa 


2. When shadows row dark-er In sor-row and pain, Sweet mu- sic falls 
GO won- der - ful mu - sic That breathes in the air, It quick-ens the 


Ce eee 
Saas 


pleasure And gladness you bring; Mu- sic, mu- sic, gladness you bring! 
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soft-ly Insoothing re-frain; 
puls- es, It light-ens our care; 























. a 
*): 
Give a Wan a Forse. | 

Explain re ad eae e kes roe pee aoe eR = Hy hemes i 
4 Se i i 
Sc paeaerr SSS == 
ae 6-6-6 2 a 
Y Fee npMe Soles 2a 





PGI Ve qe Iail a rae he can ride, Give a man a boat he ean sail, 
2. Give a man a tool he can work, Give a manthe seed he can sow, 
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Vo GAhat Port? 


Margaret Scott Hall, , E, O. Sellers. 


aS 


i: . On life’s voy - age bright andea- ger Youth wouldseek a_ shin- ae ap 











Bo Pt ‘lot brave, where are you drift. ing On this cur- rent deep and strong? 
3. Ere you an -chorsafe in har-bor Be pre-pared to meet the gale; 














< Are you on the true course steering, Or have tem-pests driv’n you wrong? 
Look for break-ers, and be read - y, Work and watch, and set your sail; 
x 





Pal: False and fic - kle is the fan - cy ‘That would paint the way all bright, 
Fit eee -self for -an - y strug -gle; Should 70M find a heav-y_ sea, 














ne a bi. - tious, storm-wrecked vessels Strew the strands of o-cean’s deep! 


meee a a re 





aoe 





For weknow the aa est voy - age a the shad - ow with the light! 
Steer a-right and safe-ly an- chor Where-so-e’er the ha-ven be! 
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Key of G.—We find that by omitting the tone F, and substituting a tone a little - 
higher, named F-sharp, that the whole relationship of the key is changed, and that Cisno — 
longer Key-note, but that G has become Key-note. ‘This being the case, we call G Do, — 
and the new tone, F-sharp, Ti. mF 


The staff must now be prepared to represent the key of G. ‘This is done by placing - 
in the signature place a device called a Sharp, ¥). The Sharp is placed upon the fifth line ~ 
of the Treble and Tenor staff, and upon the fourth line of the Base staff. This Sharp — 
causes each degree of the staff that has hitherto represented F, to represent F-sharp, 
The staves thus prepared represent the tones G, A, B, C, D, E, F-sharp, which make — 
the key of G. ‘The signature is one sharp, which is a sign that the key is G. 7 













Key of G. Sing syllables. 


aoe ! ! 
po 
Os a ae eee te 





















































Movement.—The rate of speed at which we sing is called movement. Some of the 
movements are: d//egvo—meaning fast, Allegretto—meaning rather fast, JZoderato—mean- 
ing moderate, Andantino—meaning rather slow, dndante—meaning slow. 7 


Father, Dake my Hand. 
Moderato. 


ae 





























2. Thouart strongin lov- ing kind-ness, I am weak as 
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Sather, Take my Band, 








| 
Let Thy ten-der care pro-vide me, Fill my soul with peace di - vine. 


foal 


All my know-ledge is but’blind-ness, Brightthelightthat shinesin’ ‘Thee. 


See] 















































Eo aa een 
: x 
; ee oe Iu y God, to Thee 4 Cry. D. B. Towner. 
: — ee = 
‘G4 Fe Ses fe a oe : 
tes 9 <6 5 


{ 
, My God, my God,to Thee I cry, Thee ‘on - ly would I _ know; 
‘(Thy pu - ri-fy-ing blood ap-ply, And wash me white as snow. 
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F Ee 

q Touch me,andmakethe lep-erclean, Purge my in - iq - wi - ty; t 

r *{ Un-lessThouwashmy soul fromsin, I have no part with Thee. 

; = Pa eRe a ee 
; = pega a at eet sare oA essa 

| os 

; = a ea ae = — ee eels 

. —# oe 4S eg gee i = gs gt aS 

; 








O Sav-ior, cleanse me inthe ee tain That flows from Calv’ry “asacred mountain; 
aeRO ee ye eee 
i? a 2 ie og be -_@_@ @ 5 rai ra — 
eo ee eS ee ae eS panes 

O Sav-ior, cleansemeinthe foun-tain That flows from Calv’ ry ’s sacred mountain; 

2 ae Ns ay FE Foe 

ate os 8 ®8 a vse ee} t+} 0 000 pape 
-—p—-p-p $2 ee 


ae | PcBLAaNS Se eee See eae 
(Se a a fe: s. Hee a 

eee te a. ste a-—f 
2 Oh, let Thy preciousblood my soul o’er-flow, And wash me white as snow. 


ee, Ss oar Say 


Oh, let Thy precious blood my soul o’er-flow, And a me wit as snow, 


BS perr tt ee 





ee ere 
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, Begin and Do it. 
Explain the Hold. D. B. Towner, 
Allegro. 










1. When-e’er a du-ty waits for thee, With so-ber judgment view it, . 


oe Bares 


2. For Sloth says false-ly: ‘“‘By and by Is just as well to do its 
3. And fear no li- ons ‘in the way, Nor faint if thorns be-strew it, 











And nev - er i - dly wish it done,—Be- gin atonceand do 


| oneee ae oe ea eS a A 7 q 














But. pres-ent strength is sur - eststrength,—Begin atonceand do 


i 
But brave-ly try, andstrength will come,—Begin at onceand do at. 





a i li, i he a a kk eh Nene 





gibt | og 




















4 —e 
pcen nea. 
Be- gin at once and do it, Be-gin at onceand do it; 
*): os acca | 
me Pr ee ie re en a ee : oe ea eee 
: [eee a eyes 








Ney-er i- dly wish it done,—Be-gin at once and do it! 


oD 

Present strength is sur- est strength,—Be - gin at once and do it! 

Bravely try, and strength will come,—Be - gin at once and do it! 
tb 


ae | 
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9 M. Gray, D. D. D. B. ‘Towner. 
eee ee pa ees 

ag 8 ee a 

see ee a rar eae ee 







. The sol - diersmarchto the 

. And Chris-tians, too,have a foe to figlit, The pow-ers 

. The word of truth is the swordthey use, The cross is 
O, com-rades true, in theirranks en- roll, Their line of bat-tle 


eeoe2e2n0en $ 2 ». 
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iT? 


bat - tle-field, They march with -a cour-age that 
of dark-ness with- 
the ban - ner they 


is from 


ee 








. Not hate but love is their watchword new, The hope of glo-ry the re- 





































































9 a ea 
y oo are te ay 
—j—--—_+—— zs See ee ore ae ete 
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ge ee 
a —3:—§—3 os 
will not yield; The sword of men is the sword they wield, The ~ 
stand the light, The ranks of sin must be put to flight!’The 
glad - ly choose; Who fight *neaththis no vic -t’ry lose, The 
pole to pole; No spoil ‘theyseek, but a ran-somed soul, The 
ward in view;And Je - susChrist is their Cap-tain true, The ~ 
4 £- &£ & £& # 
ee ces = (a oe 
eee —— 9 -°-—_ 9» — —— $$} —_—— a 
md a Sea oe ee 
CHORUS. 
Nos Bore he ee 
SO te Oi 8 a Oe Se 
aa 7 se oe os ws @ 
drum beats! the dram beats! O, hark to the mu-sic as they 






R-r-r-r-at tat tat tat, R-r-r-r-at tat tat. 













































































ae oe —_0 -#-___g— Se 

ete 

. eine an | se InN al ea as eae 
5 aes Se Te ened ee 
oe ee 3" 4 bg ae 
(esse oe 





loud at claims M4 ve cheering es As forth 
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A o- 








at. the call) they - go. 
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INTRODUCTION OF KEYS. 


Fesus Mergus. 















4 oe SS 
GE “8 ’ =e ee ae 
























































e ee ge fe oe ee 
a ie: sus rules andreignsa - bove, I shall see Him by and by, 
gry DSS ce en eee eee Ran p et pie ee 
A—6—@ 6 — r—! = é—o—| -0___ 6p - #1 2 
a: SHES alle Ai, -all ato me, ~- I shall see Him by and by,. aa 
ae (eee Ee —] 
De4 pee 7__? E J prong ° rene 1 


3. Just a 






lit - tle long - er 


here, 


I shall see Him by. and by, 
















































































































psa 22 ee fa 
| at 
i —|—_ a j= 
—_,—_ o__, _#_9___# ; oe 
2 In that realm of joy and love,. I shall see Him by x 
Le=see eee eE aa 
i oy eae | 
With-out Him Ga be, I shall see Him by 
et ee 
o—e -@ ne a ee ; 
rasoe Carian ao Ses 
Then His bless-ed pres-ence near, I shall see Him by and. by. 











po ge J oa 7 














TaN ft ee 
Gas = tes 4 a Ee = 


A~_ 6 
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oe B= . 





Asthe ran-somed one 


of them, 





~I may touch His’ gar-ment’s hem, 























fe = 


ae 





He .1s stil): amy 2hope 


and choice, How I 





long to hear His voice, 























O:t—3 } = 











“Tes 














In thatgold - en day of ae : pe: fee - ble voice shall raise 
N | | 
{> alee {os 
6 ¢-2 gs 2, EE =e ge 
o— @ o_o 5 >—_ 6-6 o-——_§.—. 
a eee 7 = 
Crowned with roy - al di - a - dem, I shall see Him by ; 














ce) 
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#—s : ae = 


pmicoee eee 






















































‘Mid the ran-somed to re.- joice;s asl-shall see Him. > by, atid seemys 
O:8 a @ [e @ © oe 
eee ae 7 e Le 2 85 oT 
ee aes —— : a 
Eyv-er more His song of praise, I shall dee Him by 





























ee INTRODUCTION OF, KEYS. ere. es 
4 Sem Reigns. 

: | as 

re ae Sat oe enna Sore —— 

| o— aos 3 Fs aS AM hee pees 

E ie ae ~*___§ ee e tree 

P s I shall see Him an and by, In that land of . joy and love, 

| = fe ee Nhe eae 

; i = ee ee a =e pepe 


I shall see Hinrby and by, | In thatland of joy and love, 




















= soe at os er gece ee eters il 
pee ee pile geag nig eas 5 — tt |] 
ecw A | otkag ous se Pee ee p : 


Where Je - sus reigns a - bove, I shall see Him by and by. 






eee ieee eee 


sus reigns a- bove, I shall see Him by and by. 











The tones, D, E, F-sharp, G, A, B, C-sharp, make the Key of D. The signature is 
_ two sharps. 
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OD INTRODUCTION OF KEYS. 


@Helcome to the Morning. 


E. M. Hastings. : D. B, Towner. 
Allegretto. 


Ms a ee ee — —+-—_-— 
fee Se 


pee east- ern hills are glow - ing With morn-ing’s cheer- ful ray, 


fe ee == 


| 2. From wood and vale and moun - tain, From rock and pe ne gay, 
eo 
Ds ee eae ts 


SS 


oF Let all our hap - py voic - es Join in this morn- ing a 










he i Lal 


ae 


pert 











PE ae ae ee ee) ee ee 



































ee 




















Sargon a 8 ages 2 ) 


—) 


And flee - ee mists are show - ing The com - ing of the dave 


ity — : ae a = a — = 


From ev - ’ry_ spark - ling foun - tain We _ hear the joy - ful lay. 



































= 22 Seee= a 
——— aaa ea c= 
‘ oa o a SS 


And while each heart re-joic - es We'll sing A ise and ae 





















































CHORUS. d 

aH pee e She ee 

t ge eee 
2 2— ggg ae 

Wek. come! wel - come! Joy -ful-ly we chantthe song; a 




















= 


Wel-come! wel-come! to the morn-ing, Wel-come to the morn - ae 
— 
| *f4+— @—9—9—@—|--9 —_»—_ 6 __9 Sp a =H 
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INTRODUCTION OF KEYS. Oe 


Rev. E. G. Wesley. Crown zhi Tow. D. B. ae 
4 Moderato. 








5 
, Sin - nae lost, butsought by Je- sus, ‘“Crown Him now; Crown Him now.’’ 


= eee 000» _| os 5 _|-— Secentescae 
Se | 

iy a He bore the thorn-crown gor-y, “Crown Him | now; Crown Him now.” 

9 ): 4 oa Senter = =o ee 

| F§t A a ae oe ere 


ad 
Ber of our hearts as King we crown Thee, ‘‘Crown ‘Thee now; Crown Thee now.’ 


















































eee yourrich-est  trib- ute bring-ing, Bae of i with aes sing- ae 


tee, oan aes sooth ey —— ft 


Won-drous love, the cross en-dur- ing, Par -donthus for. us pro - cur- ing, 


 SBzee ae ee ee 


























Can 





We from Thee would wan-der nev - er, Nought from Thee our love shall sev - er, 


eS sar Sl 


Heav’n “See earth en joy-bells ngng Cow Him now; Crown Him now.’ 
7 ee ———__o ee 


a ea ee 




































— eae ete eS =a 


We our King, our King for- ev - er,“‘Crown Thee now; Crown Thee now.’ 











= Saad on 
94 INTRODUCTION OF KEYS. 


The tones A, B, C-sharp, D, E, F. sharp, G-sharp, make the Key of A. The sigs a 
nature is three sharps. ; = 


How Let our Woices Hoin. — = 


Philip Doddridge. O. A. Miller. 























ee a ees | 
a eee ra ———— are SSeS a Se oe ee 
pat a=. On eg ee ee ee aoee 
-G-° 1 
# fis g our voic-es join To raise a  sa-cred song; Ye 
fae Sipe een ees seen = 
ge ee eee pra 
iz. me Sa-lem’s gold-en spires In Ress ace ee pros-pect rise; And 


Jee si . 




















INTRODUCTION OF KEYS. 25 
Woo Det Our Voices Fain, 







In 


ee 
esol - 





rich pro - fu-sion spring; ‘The 



























en — 


pil-grims on To realms of end- less’ day. 





Softly Sighs the Gentle Dreeze. 


; D, B. Towner, 
Andante. Dim. e pe 


= eee 
o—e. —¢ 66 a 


1. Soft-ly sighsthe gen-tle breeze Thro’ the green and leaf-y _ trees, 
2. Birds of song their voi-ces lend With the sigh-ing breeze to. blend, 
| 3. All a-round is bright and fair, Earth isclothedin beau-ty rare, 
Ze mich perfumes are in the air From the rose, the lil - y © fair; 


Be ee ee CY + $=8_, — 
Ee ee ee 

















































Cres. . a .7 LOM ae eaaton at 
4 | | Es! E | F : i PI 
ee go Se SE a 
eee ge gg —— oo og 
Warbling mu-sic soft and low, As the murm’ring brooklets flow. 
Mak-ing har-mo - ny sub - lime As the gen-tle mu-sic’s chime. 
Flow -ers bright and fair and gay Smile a - long our low -ly way. 
All is. gen-tle, fair and gay On this love- ly ‘ver-mnal day. 





26 INTRODUCTION OF KEYS. 


Awake, Awake! 


E, O. S, E, O. Sellers, 


oe SSS 


| 
| 
! 4h e wake, a-wake, ’tis morn - ing! let sluggards sleep and rest, 


Ss 


- tle more of slum - ber and fold-ing of the hands, 


Eo eee eee | 
#2 SSS Sed 


Let him who would have ase ap - ply him- self with zest; 
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| A few more i - dle mo - ments the ae fal eo de - mands: 



































































see os 


@ 
eee 
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you reach to loft- y heights, 
































he wear- y feel. 


a 3 
——— 


"Twill be by hon-est Ja - bor, and du - tyis dai-ly fight. 










































































INTRODUCTION’ OF KEYS. ; 2 if 


The tones, E, F- Bieen G-sharp, A, B, C-sharp, D- aoe make the Key of E. The 
, is four Meee ty 





























Allegro. 


‘ ee Se Se 
por saa 
































——_— §§ — — 
I know a_ sweet val - ley Where bright wa - ters play, 
A grove, sweet-ly whis-p’ring, Shades val - ley and _ spring, 


3. There stands. a neat cot- tage, With wood-bines en - twinea, 








ee = ee 
= Sea 


4. There Peace dwells with Free- dom, There foes are not feared, 
5- Oh that’s the sweet val - ley Where bright wa - ters play, 


—— | 
aS s ge —— = eo ae iat 


92-6 — - 















































Where ev-’ning is mild - er, And bright-er the AR 


Where birds raise their nest -lings,And teach them to sing. 
And flow’rs to my mind, 


ee ee 


There child-hood is cher - ished, And age is re -  vered. 
And bright - er the day. 


And sweet hon - ey - suck - les, 

















it 





Where mem - ’ry is mild - er, 










2 8 INTRODUCTION OF KEYS. 


Springtine, Springtime, app Lime, 
A. Milles 


Mrs. O. A. Miller. 
Allegretto, 


| eS Peres 3 















I. Balm-y Spring-time now is here, Joy- ous sea-son of the year, 








Toe ae | 
2. See the danc-ing rip-pling streams Spark-le ‘neath the sun ‘spol bee 3 


Di ape re a j 


3. All the earth in one glad strain, Sings of joy-ous life a - gain, 



























































Robed in viv - id 





now is seen 





a & 


Feath-ered songsters fill the air With their mel - 0 - dy - so. fare; 


nase = eee a 


Spring-time with thy mes-sage dear, We are glad that thou art here. — “4 


ee Springtime, hap-py time, Whenall na - ture seems sub- lime, 


Be ee ee =e | 


See 




















ee 


Seon SS 


—s—— 

























Springtime, Springtime, hap-py time, Whenall na- ture seems sub - lime, a 
—-- 8 —- 0 —o— =e 
oT ae ee 
ae ee ee 








eo ful- ly we hear thy voice, And in thy new 
ee a Ses 
—s— 


Beets 6 ew! 


eae ful- ly we hear thy voice, And in thy new life re- joice, t£ 


2 ae 
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The ones B, C-sharp, D-sharp, E, F-sharp, G-sharp, A- sharp, make the Key of B. 
The signature is five sharps. 





























| SSS Se See a= eae 

















bait ai a 
Peg 9 
ae “ —— eae — = ee 


Soe 


So SSste Sess 


= 8-- | 
2aZ== [92-66-66 
eye EE ~ oa, ~~) 
S222 aes 
Syncopation. —Syncopation is a reverse a accent. A note that begins with an un- 
accented beat and continues through an accented-beat, is called a syncopated note. Any 


_ irregular, or unexpected accent is a form of syncopation, as a note that begins with the 
last half of a beat and closes with the first half of the next beat. 


ee Moonlight. 


- Moderato. 





















































err 











|s45= Saas eereee se . 


The moon-light lies in moss - a dells And dim se-quest-ered al - leys, 


AS = Be ee 
| re | 
— pe 


om = eee Sees 
ee ee gte a serge gt — yt Sale eS 


And filled with fre-quent fern - y smells That floats up from the val - leys. 




















Eee Sal 




















And filled with fre-quent we y apes That floats up from the val - leys. 








| 2: See to ——— 
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CLs. Summer Days are Coming. vp. p, Towner 
Allegro. 

a 5 oa pe e 
she De fe | ke eee a et Vt =| ae g-  | ee eee 
Se eee = 

1, Skies have lost their trop-ic glow, Win- ter windsare blow - ing, 

£ Flow’rs have ceased their blos-som-ing, Birdsand bow’rsfor - sak - en, 
ee JS 
a 

as 
2. *Soon ne air with song will ring, With the bees’ low hum - ming, 
# Tho’ thenight is dark with gloom, Cloud-ed o’er with sor - _ row, 








2— 98 


























6 a 2 oC tee, 
Bat be neath the ice andsnow, Rippling streams are 
But the balm -y breath of Spring, Will their beau -ty 


See =e Spreir 





















































a sd 6 espe ye eee eer | ae 
A eee eee Le a 
a oe c & =e 
Joy o’erearth her robewill fling, Sum-mer days are com - ing. 
Flow’rs for thee a - gain will bloom In the gold-en mor -_ row. 
SC ee Os Oe oe 
Bs D404 é ese eee ——— a 
CHORUS. 
fy ce Oe Ae ae 
Ge fe - eee reat ae ae = 
at op PS eo or ee ese 
im fame Ce eae) eee 


Sum-merdays are com-ing, love, Flow’rsof hope are an - ing, 




















= =e Sa | 
fe Saga a Sets a 


gue -merdays are com-ing, love, Flow’rs of hope are grow - ing, 






































oe a See 
From the fount of life a- bove Streamsof joy are flow - ing, 


D: E (Se 


——6-— 6-6 66-6 








INTRODUCTION OF KEYS. 3] 


. F. S. Smith, Be a aMan ! D. B. Wovinen 


Call attention to Syncopation. 








ere Seb 





_ 2. Have done with reckless fol-ly,— Be a man, be aman, be aman, be a man; 
3. Thestar of hope is shining,— Be a man, be a man, be a man, be a man; 














> 








Throwing off your mel-an-chol-y,— Be aman, be aman, be aman, bea man; 
Use-less is your weak re - pin-ing,— Be aman, be aman, be a man, be a man; 



















het no -ré- vers- es move you, ‘There aa are those who love you, And 


Se 


Re-solve to give up sin-ning, To-day make a ae - gin-ning, And 
Put forth a firm en-deav-or ‘To break your bonds for-ev - er, And 


























i nis still a-bove you,— Be a man, at cea be aman, be aman! 


Sa ee ees 


a are sure of win-ning,— Be a man, be aman, be aman, be aman! 
heav’n will leave you ney - er,— Be a man, be aman, be a man, be a man! 


, me ae 
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32 " INTRODUCTION OF KEYS. 


The tones, F-sharp, G-sharp, A-sharp, B, C-sharp, D-sharp, E-sharp, make the | 
Key of F-sharp. The signature is six sharps. . en 
































pi ae Se) 


Sextuple Measure.—Sextuple measure is a measure with six beats! the first anda < 
fourth beats accented. In beating sextuple measure the motions are, “Down, left, sa ; 


right, up, up. 
Praise Ye the Lord. 




















Ge, Gere es ae it vas : at pe 
oA @ g 6 ca (4 # v— : 
l Go a a eae 










Es tee ve the Lord, and SEA Him thanks, BCE boun -ti - ful is He; 


sy 9 Pops ee 


| 
T 














ha 


2. Re-mem - a me, O Lord, with love, Which Thou to Thine dost bear: : 7 

= = ; 

a 9:25 Fe6- 20- G-? Zo ea Se : eee o = —s z 
Zine tg 4 eo fe eae a 


pirayidgacts Se 










































































4 }+——_@ — fe 
ni Oe ae OO aes ee § a—F 
e o~ | — 
His ten - der mer - cy shall en-dure To all e- ter =. ni.= tye 
+—-+—+| O APk Cc rt ee jo Ei a — 
0-59 0? S Ocean ae so * 1 eh 
oe es a eee oe a 


ae oe sal-va - tion, O my God, Lo vis - it mé, drawnear. 


2: i ae eee 2 eee a =I ; 
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Cradle Song. 
D. B, Towner 


p Andantino. i : 
te + -S— SEE EERE eal 
a Se ea, —__—__—. 
[= s a 


wy Y t+ + “oe 3 
Hush! my babe, lie still and slum-ber; Ho - ly an - gels 

















Ny 



























Hush! lie still and 








my babe, slum - ber; Ho - ly an - gels 


nace 5 N 




















Heav’n - ly bless - ings, with- out num - ber, 











guard thy bed; Heav’n - ly _ bless - ings, with - out num - ber, 


ze oo = SS 























ct 
Gen - ‘é Tall - ing on thy head. Hush! my babe, lie 
ae = ae =e as 
on A head. Hush! oe ae lie 

















= - ee coal - 























ae \ \ ati 





and slim - ber; ‘Ho - ly an - gels ee thy bed. 


and slum - ber; Ho - ly an - gels guard thy bed. 
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gos Gdthat’s the Wse of Whining? « o ene 


Call attention to Syncopation. 


. > . et Se 























1. What’s the use of whin- ing All the live day long? 
























BNoeed aa 
pax eee fe = 
a f  - y———_-¥ iA 4— — 
Bownats the ase “of ‘cry - ing O - ver milk you’ve spilled?. 
3. Does the road seem rock - y, And your .bur - den - sore? 












































meet see \—- eee 
i eg Paes aE | 
All the world of cry - ing Neer, -). a. pitch = er) filled: 
Seems it most - ly  twi- light? Can’t you find the door? 
~ pee N eer 
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et 























#-: 
0 y 
, “All of sun makes des - ert’— So © .the Ar- abs say; 
} ’ > a sete t Ss i————— 
= $—_—— — =| o-; o @ | o-. <= 
eee ee 


iets 2 ter. keep” | on try - ing,— S’pose you stub your toe? 


























Rest is sure - ly wait - ing; Serve. -with joy your part; : 
): ° o o 0 -9- ae e oe # e @ e oa 























N \ \ 
ae ee ee 
————— 
——-o- ae 8 \—# oe | 
o | ¢: -¢- + et 





Sun’s be - hind the shad - ows, Going to shine some day. 


SS Se ees 


— 














Up’ and dust your clothes, then Up - ward, on - ward go. 
Sun - shine warm and ten - der Waits the lov - ing  ~heart. 
REE po . \ cS 
- —$-——_} Nos 6c eee 
| Sees ee 
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Trust. 


F. R. Havergal. D. B. T. 
Moderat. 
Ne : Ne —|-—__-x—_,- —-§ 8, 8-4 
63 “3 ks —— | 
ke her aes ees — os $ @ os eee 


é 6 
1. Gad - ly bend the flow - ers, In the heav-y ‘rain, 


o_o 
52 ee = 7 a L oo emesis = i 





























































A Z 4 A A A 4- —4—— 
2. When. a sud -den sor - row OOS like cloud and night, 
e aN @ a zi | 
“):; 2 —@ o oe a <2 ahaa 
p Sew yp = a peal 














$—-A$ 5-85 come =—A—-+— . 
SSS = 









































Af - ter beat -ing show - ers ; Sen beams come a - a 
9 A Sa 
ne ea ee Oe = z ee a g 
a A 4 A— A y — 
Wait for God’s to - mor - row, All ef Ps be bright. 
aS 
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Lit - tle birds are si - lent, “All the dark nHehe through, 


Se ee ee ee 











————_—— _— _____. 


Jawmgee gla 











Ouvewly wait sand’ trust “Hin, pustsra lit - tle 


while; 
eC @ sown a aa 
9: 2 0 : foe ——— — © 
eee pe tee te Ie oe ee B a 
ey Sn ee | ee Se ee —— 
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8 el See 
pee ee he 
oS = —— 
Se ee 
AEKE when morn-ing dawn-eth Their songs are sweet et new. 





























SS aoe SSS 
4 39 eae ine ® e SaaS s 
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INTRODUCTION OF KEYS. | Si 


The Postilion. 




















Call attention to Syncopation. * ke % 
Allegretto. 
pe een a =e 
= = — 
se —— 
ae Fe a. Sle ioEte® 


wv i be a gay pos-til - ion, With boots and spurs I'll go, 
SNe N eS ee - Se N se 
2. PU bee cack my las so ag =ly;-: “And drive imy ‘‘four in” “handz 


A  e 
o_ 2 a a a 









































SSS ge 















































A>) gold:-"en shorn. Vibe blow: 
—o @ 
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N s Cranes NOS y Re aii Dh os Gis 
SO | ieee = ee = 
pee 9 2 st ,— Ope ore 

gS el J Ss 


VY 
Ties be a, gay pos. - a - ioi, With boots and spurs [ll go; 














@ 6 e e e = @ a 
3 areal ray 








fare ee 
rll crack my whip so gai - amin Soee hi drive miy “four in hand,” 


Fee SS Za 
SS Se 


i oe oe. 
I’ll drive four dash-ing po - nies, gold- en horn I'll _ blow. 


a ee NN | 
eS eee fo = oe el 










































































1’ Fil. ie a -for-eign trav-’ler And vi 
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The tones, B-flat, C, D, H-flat, F, G, A, make the Key of B-flat. The signature is « 
two flats. <a 





L eee im -o— 











oat esas EE Pane ES = 
———— | 
eS ee ee apeenecel a) eet ae a eee, ee ee oss ee ee 
o Sa sso === —3— s+ #5 
| ; oa ee ee ae 


eee ee ae 7 
Bird Sons, 4 
et a se == seta 


og 28.2 oe Sm ~~ —_ o_o iS: 8 eae 


























1. Twit-ter, twit- ter, lit- tle birds, Sing and pipe your mer-ry lay. 


z-—-— = a a ee 














2, We are hap-py, lit- tle birds,, When you sing your mer-ry lays, 


os FS SSS Sate] 


Se ae 


Sweet-er far than sweet-est words, Are the notes you sing in May. 


eo aides see ee de a eRe ae al 


As will oe den 
















































Hor we're learn-ing such good words, 


9: ae ee 


— 9 -—4——6—— 6 
i eo 


all our days, 79 
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Softly Fades the Dwilight. 
W. O. Perkins 


ee 
ees 








e+e so? 
oes 





> tae 
ae = fades the twi - light ray Of the ho - ly Sab-bath day; 











Bey esos iat |e 





2, . ior, may our Sab- baths be _ Days of peace and joy in Thee! 


See 




















~ 
Gen - tly as life’s set - tingsun, When the Chris-tian’scourse is run. . 


























Re ee eel 


Till in heav’n our souls re-pose, Where the Sab - bath ne’er shall close, 


Ss Soa es aerate es, 


Sotthy ahrough the Dwilight Sounding. 


A. J. Foxwell. German. 





























| 22ers carers 
| oS = | ea sate Z= aces eee 


ee ee 
1. Soft-ly thro’ the twi - light sounding, Hear the dis- nt ev-’ning bells; 

















qi ae ee 


Brett TP ee ae ee ee 
, ie 


S, Tho’ the day S = - ty Seer us, i and tho’t con - trol the breast; 

















= Peat 


In the still and ae sur-round-ing, How of eg their mu- sic tells. 


pes oa 22a lel 


When the shades of night en-thrallus, All All things soothe to qui - et on 


meee Sasa 
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Rockaby, Lullaby. 
J. G. Hotfand. D. B. T 











6p Sa 











1. Rock -a- by, lul - la - by, bees in 


2 ee ee 


on Rock «7a -\ by, olul = Wasscby- ver, ‘ears. on othe 


2S Se eee 


A-@. 
3. Rock - a - by, lul - la - by, dew .on the clo - ver, Tears on the 
| 


5 eae ero cee esas ee Se 
Gee =* ee Fe eae eaee Pere — 
Rock - oS by, lul - la-by, dear lit - tle 


eet - ly, cry-ing so 
1 raat ey. 
- aes cas ae = 
= F? a 
e 


= pee eS 
—e—o— o—- E : kz . 
Rock-a- by, lul - la-by, bend-ing it 


= 


Rock-a-by, lul - la- by, dear lit - tle 














rain in clo - 



































low; 








fee 














aa 


eye-lids that wav- er 


ee ee 


and weep! 
































eyes that will spark-le at dawn; 

















Semeur a 
Sas 
8 é “0. o—_s— * __@- 
Down in the won-der-land, Down to the un - der - land, 


TOV - ef, 





ee 











pa 


= 
@ o--—o 
ZB D 














ae aI 






































Oo - ver, ae er the moth-er-world, Down on the oth - er- world, 
eer ae: Vane @ manu af @ | Ore aes ase o- 
ee ot ete ee pe ee ee ee ae 
rev. - er, - In - toast 2sti11) . y-world,, In - to the lil - y¥- See 
a 
Se 
ae ee ee re A ee og les 5 


—_| 
Go, oh, go, Downin-to wonderland, Down in-to wonderland, Soe ye 


SS a eel 


Sleep, oh, ae GO a aces in - to wonderland, go. 


Down ee ee tie. Of the enh sleep. 4 

at : f= ato] 
= =e See ees : 
concen | 


. to the oa pub ee gone. q 



























































In - to the fa. om 


wy 
cl 
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‘The tones, E-flat, F, G, A-flat, B-flat, C, D, make the Key of E-flat. The signature 
is three flats. 














pee ei ee 
Iz SSS es 








| _ 2s == ee =a 











ere ee 


On, Bless the Lord, 














Earl of Mornington. 

















a 
a = ese ge 
es Zo oe eA eee 


| 


1. Oh, bless the Lord, my oe aa all “with-in. mes sjorm* 


‘(ae 5 SS Sea eee 


2, Oh, bless the Lord, my soul, Nor let His mer-cies lie, 
fen 


2 ees ae ee 


3. He crownsthy life with love, When ran-somed from the grave, 


pied 27Ee ee =~ 
ene Fath Gants al 
| 



































\ 
And aid my toague to bless His name, Whosefav- ors are di - vine. 


ee ee he eh ee 
| Ss eee eee ciel 
For - got-ten “in un-thank - ful - ih And with-out prais -es 
ea mer 
9 te = ay 


- He thatre-deemed my soul from hell, Hath sov-’reign pow’r to save. 
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42 INTRODUCTION = KEYS. ; 4 
The Three wm One. = 

TI. R. Clements, z 4 ; fe sen D. B. Towner. ; q 
Ae Tee aces See ie erage ee #6 ess eee SE 4 
ye 


ae sons of men, in glad. acclaim, With heart and voice by lovein tune, 


St Se ese al a aS] 


2. He sits on high with pow’r complete, He spake to form earth,sun and moon; 


“): ee as @ ts ee er Fy ee be @¢__#_e_ ee LS | 
| aa ne @ ed | [ . ie eae Z iA Ss F 
Bs He calls all men to be Hisown, His voice may speak time’sendingsoon, 


EN ep tone SSS | 
gol ss ay : a a 23 a 


Pay hon-or to the might-y name Of Him whois the God Tri - une. 
‘ = 3 


Be pa a ee 


The world shall bow in hom - age meet, To Himwhois the God Tri - une. 


— - : i cS 4 
2 eee 


His is an eyv- er- last- ing throne,Days count not with the God Tri - une. 




























































































CHORUS. 




















oie eee eg ee a +a 

a Ff e ‘ 
Grose: ee 
ey [ 4 4 é q 
Sing praise, to the Fa - - ther, Sing Ee 











sy ae ft Ns, 


Pye be @ a 8 —6 








Sing praiseto God the Fa-ther,Sing praise to God the Fa- ther, Sing a 
















































































De @ ES a a eee He 2a — J 
Bee ay re ee J ee 

N : ; 

ee ee yi ae 
Ph gialz tz “og 

v f 7 Pal 77 
praise to the Son, Sing praise to the 3 

St 9009 00 a gorse = sae p—S-¢ a 
praise to God the Son, Sing praise to God the Son, Sing praises to the Spir-it, Sidenan a 
oe a ees ee 4 
ZR yo e—e—6 oT i eee a 
4 


: 4 
Bs ; 


’ 
ye ; Peis: INTRODUCTION OF KEYS, 43 


@he Three i One. 

















4 ee ge — 
pee og gp 
e “? »{¢— 6699 
- - rc And glo- ry give the “Three in | One.” 
zs a late pe ~— =--N— 

















—_#_e__ 4 ee — altel ce Bae 
ge oe ° Gece or e @ o—|-6-= -|| 
| | : prais-es to the Spir-it,, And ‘glo - ry give the ‘Three in One.” 

5 — 2 a a — pece po ce =| 
ot ¢—4—_4—__ 4+ _4+_ +6 & 2 — 


Hesus is Mine. 
Moderato. 


j a Sof aaa gg 




















































































, | 1. Now  Ihavefound a friend, Je - sus is mine; His love shall nev - er end, 
enter ee a ee 
a5? 6 “fe o_o jo oO iz ae ‘Z o— 66.66 
; cb ae ai 

2. Whenearthshallpass a-way, Je - sus is mine; In the great judgment day, 




















Je - sus is mine, Tho’ earth - ly ae de-crease, Tho’. earth -ly 
































memes tosh Prom atet re  s 
, Phyo a —2- le ——-e—e— oe ee 
Je - sus is miue, Oh! what a glo-riousthing, Then to be- 
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ae ee 
eer eee 




















Saal 


| 
friendships cease, Now I have last - ingpeace, Je - sus is mine, 









































































1 a el 
ys -o—t— I tee eet eo 
5 hold m 7 a On tune-ful harp a sing, Jé- ‘sus is mine; 

5 | -0--— 

tee ce se.) pe gO Dee ee ce = =i 
ee ee ee 
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The tones, A-flat, B-flat, C, D-flat, E-flat, F, G, make the Key of A-flat. The sig- — 
nature is four flats. 
































Mlessed Sanior, Thee JZ Lone. 
George Duffield. Spanish Melody. 


(a SSS sS = 


1. Bless - ed Sav-ior, Thee I love, All my oth-er joys a- bove; 


a 


2. Once a-gain be - side the cross, All my gain I count but loss; 


Ss a 


3. Bless - ed Sav - ior, Thine am I, ‘Thine to live, and Thine to die; 7 
























































ee See ae —— Z 

Err Se — Es i — = 
6 =a 2. 6-6 =e ae 

a my hopesin Thee a- bide, ‘Thou my hope, and nought be - side: 
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(oS a 


a - ly pleas-ures fade a- way,—Cloudsthey are that hide my day: 


























Height ordepth or earth-ly pow’, Ne’er shall hide my Sav-ior more; — 
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Blessed Savior, Thee 1 Powe. 












































-&- ~o- 
ze - er ae my. glo- = be, On - 4 on-ly, on-ly Thee. 
og Ste eee eee ee a ° ke oe 
SS eee re pe Pee 
Hanke, vain shadows! let ‘me oe Je - sus, cru - CL’ = fied. for™ me, 
(2 ee ee Sg sgh =| 
ae pieces 2 LTS RMR WS ORD ATS 
Ev - ershallmy glo-ry_ be On-ly, on-ly, on- ly Thee. 
° 
ord 
Ferryman, Row. 
Moderato. 








ea aioe 


Y 
7.70 = ver,.-'0 - ver, 0. - vet, Fer- ee man, fer - ry - man, at 




















2. © = ver, o - vet, o - ver, Fer -ry - man, jes man, row; 


I Sn nae ie cate an | 


eres ee ee 
































iF (a ee eee eae pee nee he ee gee 
ie ee geg g ag é st Sg Oe ee 





Au - gust has drank where mer-ry streams flow; Fer- ry -man, pull, for the 








, ): 2-52 ot eS oe 
ee et ae 


o pee Far | a he NN =i 7 
Re o—-f-a re : ay Seg 
a “54-2 oS a Oe ee = “bele. 


| —_— 
ie er is wide, O - ver, 0 - ver, o - ver, Fer-ry-man, fer-ry-man, row, 


el 


riv-er is low, O - ver, 0 - ver, 0 - ver, Fer-ry-man, fer-ry-man, row, 


pg e 
pee es 2 NN F al 
(Es po ee ome ee ey Oe 








































































































46 INTRODUCTION OF KEYS. 


When the movement is rapid, or the beat-note a short note, it is usual to beat sex- 
tuple measure, Down, Up, counting one, two, three, to the downward beat, and four, five, 
six, to the upward beat. 


The Owl and the Dour. | | 4 



























































Amelia M.. Sr Philip Philips, by per. 
bo pp 
P=p fies _ Seo ae oe a a ee eee 
— 9 @—_l _@—_«—_—__a___o _|-«—_s—__6__- oe 
1. ‘Coo, coo,” said the dove;“‘Oh, where is my love? He was ~~ 
e 
= — See ie a oe = e 
Be a eee aa | 
1 bis beau -ti - ful crest, And snow - y white breast, Werethe 
N 
SSeS 
















































a 
agp aN SSNS NUN See ere sees 2 
re = 
Pap ee ee eee 
so ee ee gh Ae ene 
stol - en me morn-ing from me. Does a - ny one know? I 
Pea anges es Rese aa Dee Seas = 
ite ie ance os ie = ee 














ee som: est feath-ers [ea know; 
or oo o— 2S ea gl ——— 
a =o ee eee 











































































































































os qh ee ge ee 
fe 
@ o—e 
. won - der,who, who?” ‘“There’s 4 hawk, pr Pune it. was 
i D> 9 = g ——@ e = ’ 9 ee 
some-bod - y_ tell?’ ‘‘He will nev - er come back to see 
Ba ee 
° eo eo wv @ Ep oad ne 
! 2 
25 ee ee 
Note N - CHORUS. 4 3 
ego NN ae eee =" ae 
5 -3—e—_e—_o-—_§- —_s_| -,.._, ;_—s—_|_ _>,— _ : 
ae 2 eo oe @e-@ Re ee eee 
S ots tee 
. Said a mis-chiev-ous owl in the tree. ~ =“Do you Skntaws 
fee 5 og ee 
[RES ee 
Laughedthe wick-ed old owl,“‘hoo! hoo! hoo!” ‘Do you know? Oh, _ 














abe Set eee 
= Spe. 38 ee eo a 
= pe eS a Pr 4 : aS <a 
aa eames Se = Es 


—_- 
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Dhe Ousl and the Doue. 
\ N \ N 
NNN A AA 
ee NN 
os — a =e es ee Oa Oe 
o—_o—o ‘es __ a —__|___s—__ as a ‘eo. e— 
— a — 
tell me, coo, coo;” Said the owl, ‘I won-der,who, who?” 














SS 
| | pee mee te ane ee eee 
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_|———_4~—- 
tell me, coo, coo;” Said the owl, ‘I won-der, who, who?’ 











oe a 














23°. Cie 


““Coo,coo’’, “‘who, who?”’ ‘‘coo,coo’’, ‘‘who, who?”’ ‘‘Oh, tell me, coo, coo.”’ 


See 




















a a os 


a 
* *“Coo,coo”’, ‘who, who?”’‘‘coo, coo’’, ‘who, who?” ‘‘Oh, tell me, coo, coo.”’ 
PP FL p 


SSS SS ea 


* The class may be divided, one division singing, ‘‘coo, coo”’, and the other, ‘‘who, who.” 




















; 2 
- The tones, D-flat, E-flat, F, G-flat, A-flat, B-flat, C, make the Key of D-flat. The 
_ signature is five flats. 
































ee 
: a SNe go eee 
Mee nh de ee = 
et 
ee 
ne a ae ——_g—,— = —e— Se ee =| 
eee 8 nares s—¢ s $286 
; Ce 




































































48 INTRODUCTION OF KEYS. 
5 The Rose. 
D. B. KOR 
ee 
ase = Flies 
; a 
¢ D4 = 7s seat ta | ee i 
1. How fair is the Rose! what a _ beau - fi - if flow" r! tee 
= = o Pe rs rece 
es ee 
2. 3 a is the youth and the beau-ty = men, Tho’ tl they | 
eo b- = e909 rere eee a a - 
ay Pap ae Spe Spee ob aerate ee =e 








te oe Piece! Cee ee Be 2h ; 
Ga =e = =p | a 








glo - oy ne Ap - ril and May! Bar eles be - gin-ning to 


fe aie er eee = aces = oe 




























































































ei bloom and look gay like the Rose; But_ rie our fond care to pre- 
Dp ee aes tooo fo oo 
= Pst =a eee a ee Ps 
= 
gaye ae ye = 
—: Cet ee = ae 3: za eel 
Cen e hi ph ore: See I a EME AE 
nade 2in” an. \ hour, a with - er et ae in a Ce s0 
52-9 8 pete o°* Ssh ieee 
eee eat aoe mae = 
servethem is vain; Time. an uae as fast as he goes. 
— e—_0—_0 
fora er ee, ioe ee : 
a : a 
Gloria. R. T. Owen, 





ae tas 
t ae be tothe Father,and ie the Son, And to the Ho-ly Ghost. 


es ee 


2. As it was in the beginning, 
is new, and ev - er t shall be, pe with - out end, A - men, 













































: ae 


Sey ees 
aa pasa em 


; i : 
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1 Ge 
Explain Staccato. Dion t ret. Be ofc sAic 
Sart Bp 1 
: a 
Gerdes “py ee ae — = 
a = te Osa er Rag ae 
Sia SS -s——f ) \ 
| 5 Es a ae bor in-jured you? Don’t fret, don’t fret; With no 
=F - —- ~——* e 
2. Has a false re - port been made? Don’t fret, don’t fret; Do you 
= a as ——— — 
eee Sf ee oles z = 
Pb Sar e a 











3. Areyour en-e-mies at work? Don’t fret, don’t fret; Do they 



































































































































rea-son so oer do? Don’t fret, don’t fret; You will sure come off the best, 
————— il se ete — * fe SO eas Oa 
a fe Pe ee eee 
fear it will vill degrade? Don't Don’ face don't et It. will run it - ‘self. to death, 
92 -9- oe eat o-— 9-99 @ -— 
at Se ae Dae ee ee S| Se Lh eee a 
still in se-cret lurk? Don’t fret, don’t fret; hey & canharmyou not a whit, 
Leng 
SS ————————— 
Ea ee Gee a ee 
ig @o—_-6@ 
peat Sg Sg ee eee 
He’ rte most to an-swer for, Nev-er. mind it, let him rest With his 
ae Pee oer mee | 
pee 538 a a patie x ot 
If you 4 i “quite a lone, It will die oR mee of breath, Or these 
78 Er eS a J 99 — 9 24a as 
Se eee 








Fen they find you heed them not, They willsoon-be glad to ate And their 


wen coor ae 














3 
bet - ter coun-sel - or, por’ fey gon ne; don’t ts don’t fret. 
— == , Soe —=s—|| 
false-hood will beshown, Don’t fret, Bonit EGE don’t fret, ae ae 
ys o 
a = a | 
Se 


e - vil ways for- get, Don’t fret, don’t fret, don’t fret, don’t fret. 
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The tones G- flat, A-flat, B-flat, C-flat, D-flat, E-flat, F, make the Key of G- nat 
The signature is six flats. 


as ere ia . 
oe pA as area aren ee = — 0? 8 ee 
a Sie 2 7 























Always Buy the West. 


ee 7S SSeS 

















bee ev - er tho’t the het - ter plan, And one that stood the test, 
a And thisholdsgood in all theways Of life, my thrift-y friend; 


tSrRes pe =e ee = a 


3. The best of truth toclothe one’sself, Rightroy-al- ly, for- sooth! 
4. The best of friends, thechos-eu few, True souls whostand the test; 






































Pe A Res See eee, eee eae tee au 
se ens ee gig a - : E = =| 
ee eee o—_»__» —__» |» __» _» g pas 
ee 
In shop-ping or in mark-et- ing, Al- ways to buy the e ; 
In pur-chas - ing, you’ll find the best Provescheapest in the end, 


ea =e es = Eee : ———— ae : 






























For truth, if wov-en with a _ lie, Is neith-er lie nor truth! 
In fact, of ev -’ry ae we own, We'll try to have the best, 
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Gisdom,. 


Words Arranged. E. O. Sellers. 





1. Wis-dom hath build-ed her anhouse,She cri-eth at the gate: 

















Who-so is sim-ple let himturn And _ of - my words par-take; 


= Sees 


Possessed by men, they na-tions rule, And jus -tice shall en- dure; 
































it- shall be; 


58, WAIN FA aS aS ’ 
| of aN Nee | 
Ooi ae 


Re- joice in me, for I amfound When ear-ly I am sought: 






























‘My fruit is bet-ter far than gold, Or _ rich-es of the sea. 
7~ 











i ea SN oeechs 
a me ge ert 


And blest are they who keep my ways, Their lives with rich - es fraught. 
lx 























see oo eee Ph et 2 * 
DS . — i ot |] 
a ggg py > 1e= 


52 CHROMATIC TONES. 


Enharmonic Change.—When two tones represented by different degrees of the 
staff can be produced by the same key of the piano or organ, it is called an exharmontic 


oe 
change. Example: -p—— p=] While technically G sharp and A 
ra : 


flat are not exactly the same pitch, pr actically they are the same, but in singing the nota- 
tion would be changed. ‘The same is true in the case of C sharp and D flat. 

‘While the above statement is correct, it is also true that two keys may be practically 
the same as to pitch and key relationship while their signatures would be entirely different, 
and the tones would be eae by different degrees of the staff. Take as an example 











the keys F sharp and G flat: F 


A good definition of enharmonic change of key is: a change of representation without 
a change of pitch or syllable. 
Note:—If the pupil understands perfectly the thirteen keys which have been introduced, there will 
be no difficulty at this point. 


EXAMPLE OF KNHARMONIC CHANGE OF KEY. 


pa titee Wi aeee 





























V 4 
Do, do, re, tye OE mi— Sing-ing in ie. ¥ sheep tis ¥ ye mi, sol, 
cies | bp 
hte te A AN NNN o— 0-5 
o 
$- Sito p= Oe te 
Do, do, re,.re, mi— Sing-ing in 1 the F sharp key; Do, do, mi, sol, 
































mi—Now we’rein the G flat key; Do, sol, do, re, mi— En - har- 
‘gt —— 8 
o—____—_—_—“ 
= aso hes [ae =e 
Deed we’re in the G flat key; fae re, mi— aS har- 





©): e—9— 9 — tee 
eset 1 eye 
ee RE erate oc a 
att aT Se be ee oR 
a aS ee 2eaero oo =H ae 
mon-ic ef a see; Sat here)— Back a-gain to G flat key. 


eee 
mon-ic change you see; (Sing syllables her Es Back a - gain. to ny oN oo 


Dt Se gore aza eee 

















ii aa ae 
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The regular tones of the key are called diatonic tones. ‘Tones which do not belong 
to the key are sometimes used, and they are called chromatic tones. 


Chromatic Scale, Names and Syllables. 





; ASCENDING, ; 
es ord AG oa = oO “ Oo , 
aa ee oe ae 


re ea Pete 3.8 oA ee GROG o> RO Ly eS 
c eae pee ee Re Re GR A Ag Boer. 
Home Ree cRi My; Fa-" Bi~**Sol Si? La Ta | <i Do: 








DESCENDING. 
———————————— 


eee rere 0 fe pO Se? pS. 4, Be PB 2 2 I, 

Peet cee Oh Gh Gh Rs RY ee Di 

Das-li” “Ve La’ Le --Sol. Se Fa Mi .Me Re Ra Do. 
Nore.—The syllables ascending, are pronounced Doe, Dee, Ray, Ree, etc; and those desceriding, Doe, 


Tee, Tay, Lah, Lay, etc. It should be distinctly understood that C-sharp is not C e/evated, and that 
B-flat is not B depressed, but that each tone is absolute and independent. 


Half-Step, Step, Step-and-a-Half—The medium used to measure the difference in 
pitch of tones is Half-Step, Step, Step-and-a-Half, just as feet and inches are used to 
measure the distance between two given points. The first space, treble staff, represents 
the tone F. When a sharp is placed upon it, the tone F-sharp is represented. The dif- 
ference in pitch of F and F-sharp is a half-step. q 


The first line, Treble Staff, represents the tone E. When a flat is placed upon it, the 
tone E-flat is represented. The difference in pitch of EK and E-flat isa Half Step. Thus 
it will be seen that a sharp placed upon a line or space indicates a tone a Hah Step 
higher. While a flat placed upon a line or space indicates a tone a Half Step lower. 


When a line or space has been flatted or sharped, it can be restored to its normal 
condition by placing upon it a character called a Natural, (4). When the Natural is used 
‘upon a line or space that has been previously flatted, it is in effect a sharp, as the tone 
which it indicates is a Half Step higher. When it is used upon a line or space that has 
been previously sharped, it is in effect a flat, as the tone which it indicates is a Half Step 


lower. 
‘he characters, Sharp, Flat and Natural, when placed before notes in the measure 
are called Accidentals. A good definition for Accidentals is: Characters placed before 


notes to indicate a tone a Half Step higher or lower than the degree would otherwise 
represent. The effect of an Accidental extends throughout the measure, and is limited to 


the degree upon which it is placed, 


! 


har nS. CHROMATIC TONES. 


ge SOUy of CMaues. 


Flora Kirkland.  D. B. Towner. 


24 as 
44-5 aoe 





I. ae song of waves, the rust’ling trees,““fFhehumof bees a - wing-ing,”’ 

2. The murm’ring whis-pers in the corn, The cat-tle’s gen - tle low-ing, 

3. The si-lent beau-ty of the hills In dain-ty Sum - mer dress-es, 

4: With gine gh ful hearts we lift our oe To Himwhoselove hath ewe oS 
0° e- o-° 





2a 

















eed ti - ny voic- es in the grass, Set June’ssweet ech-oes_ ring - ing. 
The mer-ry sounds from barn-yard fowls, The joy of Juneare show - ing. 
The bril-liant ros - es ev -’ry - where, Are bright with June’sca - ress - es, 
The Jamesume tare, in beau-ty fair, To turn ourheartsto heav - en. 





eee eee 
~): ee — 











































































ae Sf a a os ao) 
| ees 

cL. 
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al 

We 




















fe . . —— ar “ 
one birds:,"-.~—.... “and murm’ring- waves,- 4. S. a... to eee 
O, singing birds and murm’ring waves, 3 
pie Be eae Se ae Se eee 
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AVEO = 
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“O,hum of bees, of bees a- wing-ing!” a mind me ‘of 
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Lf Se 4 
Rains Se ee Ta eee % 
N * 3 
ee ee 3 
ee SG = = z 
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5. 
my Father’s care, .-. . . VYousetmy heart Med a sing-ing. F 
my Father’scare, | rare, my eS a sing- eae ; 
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Father, Lead Me Day by Day. seas 
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( _eece pee oo 
SE ee ee 


+ + & 
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eg 

| 1. Fa-ther, bios me day by day; Ev-er in Thine own sweet way! 
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Teach me to be _ pure and true; Aes me es I ought to do. 


f4-—-— 
Ay 


| SSS 52S ea ee ated 
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“Keep me safe by Thy dear side; Let me in aoe love a -_ bide. 


ee ee ees =e 




















oe 


ns ue on a qui - et sea, eee heav’n we calm - ly sail, With 
Zi, s should the surg-es_ rise, And rest de- lay to come, Blest 
= a tas ee oui: a fears All yield to Thy con - trol; Thy 


ppg far by ea 


— Se ete ree ase Ht 




















ee 
grate - fal hearts, O God, to ‘Thee We'll own the  fa- ae a 
be the sor - row, kind the storm Which drives us near - er home. 





= ten - der mer-cies shall il- lume The mid-night of - the soul. 
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Sweet Memories of Home. 




































Mrs. O. A. Miller. | 1 aioe Miller, 
se eee pte 
les ass ee i age st S64] 
—*4-@ a —$1e — =o. 
1. In mem-o -ry I oft - en roam, To Sadie dear and qui - et home; 
2. O’erall the house the sunshine bright Put dark-ness, doubt and fear to flight; 
3. The ten - der sym - pa-thy and love, Which guid-ed us to look a- bove; 
4. Themel - o- dy of thatdearhome Ringsin my earswher-e’er I roam; 
£ + | a +2 2 
rae ao ae (ane Se Reni Wile, oes SEH Je. P 
ae 3. ete —° rp fe beet pos lle ae ere 
ge oS Some au eae Se —s o—e | 

















See eS ree oer see 
Gos aor oe ar yi g-¢ recta Se ae 


Be - ac the fire-side’scheer-ful blaze I see.. my moth-er’s ten - der gaze. 
Gay laugh-ter, fun andplay- ful way, With care and work madeglad the day. 
The hand that ruled with stern de-cree, Are pre-cious mem- o-ries to me. 
Its mu- sic sweet-ens all my life Andcheersme in my dai - ly strife. 
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ese ree eee a me 
CHORUS. 
= p+ a ee 
Ge k= Z—s——to—t os ee ote ae Aha eo? 
aa ote a te ate sae a es foe 


O mem-’ries sweet um child-hood dear, Do sweet - er grow each fleet-ing year; 


J =e eee See ee o- ie a 
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Ta 
The old home’ a lov - ing arms, Still a and ae me from earth’s harms, . 
a nee 
A eee ee a as ia ee ieee | 
Jpatizetee = ey 
ee a ee al es eae ae eae Se -——e pace 
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M Pad atrie. —Modulation is the introduction of another te without changing the 
signature. When a modulation occurs, we use the same syllables as in the key repre- 
sented by the signature, treating the tones which cause the modulation as chromatic, so 
far as the syllables are concerned, but they are in reality diatonic. 














@onsolation. 
: oat pee L. Thayer. 
| +——+., eee el eh ee ee ate 
a an 2 = eas ae 
52 ee geste ER Ale 


1. Sor- row-ful mourn - er, si-lent-ly weep, Weep, for thy loved one 
2.-Bear her a - way, friends,to her last home, Peace- ful - ly lay her 
3. Beau-ti - ful song - birds, sing round her ne Gen - ee ye pine boughs, 


=e 


esas es eerie att eee 
Pee 
sleeps her last sleep, Gaze on the form where beau-ty once ioe 


down in the tomb, Light-ly,tread light - ly roundthe low bed, 
o - ver her wave, Blow, ye soft breez - es, sweetbreathof Spring, 


ee ee ee Te eg SE et ee 


SEES a ea 


SS] SSS aS 
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Now in the e it must be en-tombed. 
Sweet-ly now sleeps the beau-ti- ful dead. Sor - row- ful mourn - er, 
Mu - si- cal fe your lul -la - by sing. 




















ae e me OOO o> ate 
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SS SS eal 


AS 
si-lent-ly weep, Weep,for thy loved one sleeps her last | sleep 
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Harvest Some. | 
. O. A. Miller. 1 2 oa se 5 A. ee 
ee ee ees -\_|__|__|___&__,} —7-—+-4 
oe eee = | ¢ 3—s-| 
Teen Soe 





har-vest time, O time of joy, Let praise to God our toigues em- ploy, 


ae Se ae 


2. With j say we view the gold-engrain, Wherelies im-pris-oned sun and rain; — 
3. Ripe gold-en grain and garnered sheaves Prove la-bor’s bro’t forth more than leaves, - 


0 


ge ee 
SSS SSS as 


The reap-ing o’er, the wait-ing past, Thesheavesare gathered in at last. 


ee al 


ae fruits with dews from heav-en blest, Our meas-ures full, o'er - flow-ing, pressed. 
“Be- cause His mer-cy God hath giv’n, In show’rs of bless-ing sentfrom heav’n. 
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CHORUS. Z : 


pia See Ss 
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Gold-en grain, gold-en grain, Fruitsand gar-nered sheaves;. . a 


ml 4 Z x age eer i gee a 
gan Sg Pe 6 ae oe a =F ee g 
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Gold-en grain, gold-en grain, Fruits and gar- << gar-nered sheaves; 











Lae ee Se) ea! 





tise a- gain For bless-ings such 











ete ee oes mae 
oe Pee gale 
Let thanks giv-ing rise a- gain For bless-ings such as 
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Murmuring Sea. 
D. B. Towner. 


| 
PaaS Se SSS 














1. Mur-mur-ing sea, O murm’ringsea, What is the tale thou tell - est me? 
2. O- ver the lost thy bil~ lowssweep, Far from the eyes that watch and weep, 
3. O- ver thy breast the ves- sels come, Bear-ing theloved to hearth and home, 
a 0 ae ee oe Pe 
a eres -— 2 ! Ose ide aoe - 
7 eae a ~— = 


cra hy ata ee 
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eee = s ma Ceres 6 ie aio oe a= 2 
—§--«—_ ©" _©_, 5 —4-=—_+ i 
ry, oe @ a 
Is it ofgemswith-in thy caves, Bur-ied be-neaththy foam-ing waves? 


Far from thy armis outstretchedin vain, Nev-er to claspthoseformSa - gain, 
Freighted with wealth thattoil hathwon, Gath- i be-neathan east-ern sun, 


Pee ee eee 
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| ase gel pe 
Ce te A ee 
Se 
a O°: 8 Oa OF j= 
_ Glis -ten-ing pearlsthat hid-den lie, Far from theglanceof beau-ty’s eye? 
Treasures ofheartsandhomesarethere, Rich-er by far than jew-els rare, 
Wel-come are aD when an-chored fast, Per - il andstormand dan - ger past. 
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Mur-mur-ing sea, mur-mur-ing sea, Sweet is thy mu -sic, Se sea. 


& 6, 7S 
te oy 


. | ae ae sae = == =eill 








2 








vv t 





i 


60 CHROMATIC TONES. 


Bells of Aream-land. 


J. E. Whitney. J. H. Rosecrans, by pers 
May be sung as a Solo and Chorus, 
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Nee See eee 4 oh {ee 
ae eee Za : —s— EN oF 
2 i - : Zz. Fe oo ee as = 


= 3 §__§— ao Sree Oe 8s Fe 
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rt a that far-offshore of be - ing, Whence the subtlest feel-ings flow, 
2. Un- de-fined,e-lu-sive ev - er, Fair- y ech-oesfill the air, 
3. See the shellsof fair - y boat - men, Hear thesongsthe oarsmen sing, 
4. Pur - ple waves for-ev-er flow - ing, Melt the murm’ring shoresa - long, 
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Lis - ten to the mys-tic peal - ing, From  theland of gleam and glow. 
From the sweet-toned bells ofdream-land, Wak -enedin-to beau-ty there. 
See thereefsandcavesof cor’ - al, Where the weeds and moss-es cling. 


Birds ofmorethanmor-tal beau - ty, Thrill with more than mortal song. 


> 2 | | | \ 
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CHORUS. Natn 
pg = SS 
Be ee Liesl oe oe ee ee 
9 *-—___-— 9 = Ses 25 g o- 
oo eZ 2 
Bells of dream - land, ~ Par Be yond life’s restless flow, 


Peal, O sweet-toned bells of dream-land, Far be-yond _life’s rest-less flow, 


@ 2- oe 4 5 
pe eee 1 
pS 


Cee oN al Cree 
offan-cy blow. 
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Sing - ing, swell - ing, As the winds, the winds of fan-cy blow. 
Soft thy tones are sink-ing,swell-ing, As the winds of fan-cy blow. 
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© Speed Lhee, Christian. 


Bishop Onderdonk. Arr. D. B. Towner. 


——_— |__| _ —-+— —__, —— 
SSS Sad 





























Oh, speed thee, Chris-tian, on thy way, And to thy ar - mor cling; 
There is a bat - tle to befought, An up-ward race to run, 
. Theshield of faith re-pels the dart That Sa -tan’s hand may throw; 


|___|__»__e_»,_\_, pees es ag ee ae 
o—_o—_9—__ [oso * |i, pr 
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With gird-ed loins the call o- bey, Thatgrace and mer - cy bring. 
A crown of glo- ry _ to be sought, A vic -t’ry to be won. 
His ar- row can - not reach thyheart If Christ con -trol the blow. 


ee Ace 
—-- eee iC 





























a @ 





Oh, speed thee, Chris ..- ° tian, Speed thee on thy way; 
Oh, speed thee, speed thee, Christian, 


_ +t 6 Hy, - + -G- 





on 2 eee “Pe oe 
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“The bat - tle and the race are his Wholivesin thee to- day 


oa +. ‘s: 
- + (owe 26 ule > Oi Pe ee ig 


Sa Sea a 


Ww Ww 
Copyright, 1901, by D. B. Towner, 
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or 


The glowing lamp of prayer will light 5 Oh, faint not, Christian, for thy sighs 
Thee on thy anxious road; Are heard before His throne; 

*T will keep the goal of heaven in sight, The race must come before the prize, 
And guide thee to thy God. The cross before the crown. 
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Hxplain Triplets, DVL Sigs the Zark. 
Allegro. ees 3 D. B. Towner. 
PS EINE Ne Nw 2 a ee = ee 
j4-a+ 8 gs NS =e mea seme ese 
Ge : 8 3 saree: pa Se 
Re ees | 


1. Mer-rysings thelark at the break of day, Tra la la la, 
2. Rouse ye, rouse ye now, at the morn-ing call, : Tra la la~ laje 
3. Health and strength are found in the morning air, 
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NN Nn eee 
Ge A = —— = x oi Seis =| a 
sso se o——e o—$-i. 
neal alts at o 2.6 rae | cee al 
Sr ete oe } a 

PDeandas: lan cela, Hear her as shesingsher mer-ry lay, 
‘Trala 1a “la; Rouse ye i- dledreamers, one and _ all, q 
Neen ek Beau - ty, youth andlife in na -ture fair, ‘ 
pa. OO py pn Be Re Pa ie tg ig cae eee C= a 
SS paeSecea essa 
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Merry Sings ae Park, 
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fap ola la) 44 Ja la 
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’ i a 0 ae eee 
| PMarting Hymn. 
| John Newton, — Tee { Downes. 
- : a fore a 
(G243ere 2 
e a-3- a ge Bate ao 


ea }e.— Sus, ae our hum - . pray’r, Ten-der Shep-herd of Thy sheep; 


== PS) tae Teor a 


1 j | 
2. What we each have now been taught, Let our mem-o - ries re- tain; 


Se eee ere = a 


ase ae rea 7 ‘ = ao Sa 
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ear ag 
Let Thy mer-cy and Thy care, All our souls in safe- ty keep. 


ae pe] 
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May we, if we live, be brought Here to meet in peace a - gain ~ 
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Break hou the Bread of Life. 


Mary A. Lathbury. William F. Sherwin. 


apse) Ser ee q+ 1+ —- a —— a | 
é oe ee aes =i 
wT 


wv 
1. Break ‘Thou the bread of life, Dear Lord, to me, As ‘Thou didst 
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== 



































2. Bless Thou the truth,dear Lord, To me—to me— As ‘Thou didst 


ays ns es Se ae Se 

Russe eee ee ee eg 

re 0g ee eee 
break the loaves Be - side the sea; Be - yond the sa- cred page 


PSS ee a 












































bless the bread By Gal - i - lee; Then shall all bond-age cease, 


SS ee 
yo Zien =e oa 
Gee ite, ae 


et Srna el aes 
I seek Thee, Lord; My spir-it pants for Thee, O liv - ing Word! 


iia == SS SSS eS] 


All =“ fet= ters. fall, And I shall find my peace, My all i alk 
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Compound A ccidentals.—When a line or space is sharped in the signature and 
it is necessary to sharp it again in the measure, a device is used called a Double Sharp, (x) _ 
When a line or space is flatted in the signature and it is neccessary to flat it again in the _ 
measure, a device is used called a Double Flat, (bb). 


To restore a degree that is Double Sharped to its proper condition in the key, a Natural 
and a Sharp are used, (4#). ‘To restore a degree that has been Double Flatted to its proper — 
condition in the key, a Natural and a Flat are used, (45). These characters are called _ 
Compound Accidentals. 
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= nig Aion Samor, Leach We. “44 
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ee A SC ae qe eee te 
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| 
I, Sav - ior,teach me, day by day, Love’ssweetles-son to  o - bey; 


2 Se eee | 























i Teach me all Thy steps to trace, Strongto fol-low in je grace, 
i ee | 
Deere ft ever = oer apa! ee ee ee 
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So ere 
































ec. ae ce son can-not be,— Lov - ing Him who ae loved i 


gr Sees ; ea 
4 Sar ae 6 aS eee Os tee o—» pes 
Sea eee 
Learn - ing how to lovefrom Thee, Lov - ing Him who first loved me. 
Oe 
eee — se 
fe eg See et eee ae 



































Blessed lame. gee 


tears | Se Dee ee — 
| Cpa d : ase a See rar = = peal | 


























Eje- pas libe ver - y oh t is sweet! In that dearname all See meet; 

° 7 
eee Ca rage ee eee 

| Rao Ree oe we eee ne 


; : 2. Noword is sung more sweet than this, Noname is heard more full of bis, 
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pete ct: a poe eis 
ae eee pe eee ell 


But oh! than hon - ey sweet-er far, The glimpses of His pres-ence ae: 


















ESS] SS Sal 


No tho’t brings sweeter com-fort nigh, Than Je - sus, Son of God Most ieee 
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ie 


He SI f | 


he On the Heights. 


Julia H. Johnston. 


D. B. Towner, 





1. The beau-ti - ful bend-ing riv-er, The bil-lows of chang-ing green, 

fo e999 fog 

“free ee 
Poo ene Pe I 


2. The fields in ‘the sun-light gold-en, Re-spond to the smil- ing sky, 
3. So hark, for a _ sea-son’s qui-et, To syl-la-bles soft and sweet, 








The light where the sun-beams quiv-er, The shad-ows that lie be - tween, 

| - i z | : 

re ee * 
A i, a 


The tale is a sto-ry old - en, The har -vest-er’s joy is nigh. 
Where whis-per-ing breez-es ri - ot, And song-sters their notes re - peat! 








eo al 
ye seen from the heights a - bove them, Whereli-eth acharmedre - pose, 


SSS Se ee 


The gold of the sheaf and stub - ble Lies bril-liant a-gainst the green, 
In si-lence of heightsun-bro-ken Re - cov-er thy strength,and then, 


o—9 o 
. | 


‘ And we can but look and love them From dawnto the day-light’s close. 
SN 7 x NS 
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— 
Thestress of the toil and trou - ble Is gone from the hap - py scene. 
When stren-u-ous words are spo - ken, Hie down to the fields a - gain. 
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The Twilight Hour. 67 


J vlia H. Johnston, ; Copyright, 1907, by Daniel B. Towner. D. B. Towner, 




















2. The day is gone, but we a-wait The morning-glow re - turn - ing, 
3. O tran-quil hour, with guardian star, Tho’ nightly shad- ows dark - en, 




















eee on oe oe 
| The gold-en day has gone to sleep, And left this hour for dream-ing! 
5 oN 















it ee = 
Tl The while we watch the sun -set gate Where evening lights are burn - ing. 
Our Father’s hands your gates un- bar, And to His voice we heark -en. 











rg 
5 7 = 
O Twilight hour, fair twi-light hour, Your rest the toil - er bless - es; 





















ey ee 
Pp Hee 


| O twi-light hour, fair twi-light hour, Your rest the toil - er bless - es; 


SSS aaa] 


iN 
t ry ere | es 3 @ +—6 * 1 | See 


Sa See 
Sore eo Oe vena ae Ss oe 
The cares of day steal soft a- way, While evening’s wind ca - ress - es! 


Mo hae eel 
Caeser ———j—_4—-4 a 
The cares of day steal soft a- way, While evening’s wind ca - ress - es! 


SIN coal 









































































68 Wy and Away. 


Julia H. Johnston. D. B. Towner, 
| 








2. Out in the stir of the world’s on-go-ing There is a place for you and me; 
3. Onward and upward the brave heart presses, Leaving the by-past peace and pain; 








No onemayfill it if -we are ab- on ee us go that place to see. 
Forward the march, for the time is passing, —Here and to-day are heights to gain. 
3 








Deep in the Heart’ of the Good. By 


Julia H. Johnston. D, B. Towner, 


; ee pete Nee con eee 
MSs 


| — 
1. Deep in the heart of the qui-et wood, Where the breez-es whis-per low, . . 
2. Deep in the heart of the brooding wood, Where the tuneful bird-notes thrill, 
3. Deep in the heart of the mist - y wood, Where the leafy tongues in-vite, 
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= Eo $358 E g ,o—_@—@ 
There, on the sun-light-sprink-led sod,Where the shad-ows come and go,— 


There, where the streamlet’s rip-ple runs, And the blos-soms climb the hill,— 
There are the les-sons learned by heart, Which the hand of God doth write. 
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There is tran -quil rest forthe toil-er true; Ocome,for the voi-ces 
4 ———— ect “ 2 P er 







































They2esh <.e, TOr you, “)-ae 
lis - ten? They call, they call for you, 


2 + ## 


Will you lis - ten, lis - ten? 


lis - ten. 

















pee eee gO Se 

a ee 
Wherethe shad - - - ows fall,.... Where the wood-land shad-ows fall. 
Where the woodland shadows soft - ly fall, : 
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ey The Little Quaker Maid. 


S. M. Peck, arr. D, B. Towner. 








, She was ar lit = tle Quak- er maid, Her gown was quaint, her mien was 

. So sweet her eyes when-e’er by chance ’Neath drooping lids peeped forth her — 
. She was a_ lit - tle Quak-er maid, And when she'd spo-ken, seemed a- 

. The ap- ple blos-soms drift-ed down And gave her maid-en-hood a 


Sega gee f° #£& 2. 
Sis ae, | =e 
; pa Veeg AV 
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staid; For-sooth,no wild flow’r by a brook Was ev - er shi -er in its look. 
glance, The while her cheeks the lashes kissed,~One tho’t of stars be-hind a mist. 

fraid Had she pro-pri -e - ty o’erstepped; O most ap-pall-ing tho’t, she wept! 
crown; I dared, I spoke,—the words were few, And what they were I nev - er knew. 
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REFRAIN. 








: Y 
| Be-side the gate her face grew sad, As trem-bling-ly she said to 





‘ . ‘ vw 
me: Lis late, yet I’d be glad If thee would bide at weer 
(4th verse.)‘’Tis late, but I am glad;Come in and _ bide a wee.”’ 





INTERVALS. fol 


The effect of two tones, heard at or near the same time is an inferval. The difference 
in pitch of two tones is also an zzferval. An interval involving only one degree of the staff 
Is a prime. If the tones are a half step apart it isan augmented prime. An interval involv- 
ing two degrees of the staff is a second, three degrees a third, four degrees a fourth, five 
degrees a fifth, six degrees a sixth, seven degrees a seventh, eight degrees an eighth or 


octave. 


The Major Scale is a series of eight tones and seven intervals, all of which are 
seconds. ‘These seconds, however, are not all the same. ‘The intervals between 3 and 4, 
and 7 and 8, involve two degrees, but they are half steps, while the others are steps. 


A second which is a step is a major second; a second which is only a half step is a minor 
second. 


Seconds of the Major Scale. 
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-&- Step. Step. Half step. 
1 3 4 
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Step. Step. Step. Half step. 
5 6 7 8. 
Do Re Mi Fa Sol La Te Do. 


Minor Keys.—Thus far the keys introduced have been major keys. We now 
introduce the minor keys, which are so closely related to the major keys that they are called 
velative minor. "They are so similar that one who can read the key of C can also read the 
key of A minor, which is the relative minor cf the key of C. The tones of the minor key 
are the same as those of its relative major, except one, and that one is the same as sharp 
five of the major, so that the same syllable is applied to it in either case, thus making the 
syllables used in either key the same. This tone which differs from the major key is not 
represented in the signature place, but is represented in the measure where it is used. This 
leaves the signature the same as that of its relative major. 


The Minor Scale is a series of eight tones and seven intervals, all of which are 
seconds. These seconds, however, are not all the same, neither are they like those of the 
major scale. We find that between 2 and 3, 5 and 6, 7 and 8, the intervals are minor 
seconds, while between 1 and 2, 3 and 4, 4 and 5, they are major seconds, and between 
6 and 7 the interval is a step and a half, or an augmented second. ‘Thus we find that the 
minor scale contains three kinds of seconds, viz., minor, major and augmented. Since the 
signature of the relative minor is the same as that of the major, the syllable names are the 
same. 


Seconds of the Minor Scale. 


Major Second 
Minor Second 
Major Second. 
Major Second 
Minor Second 
Augmented Second. 


Minor Second. 





Step. Half step. Step. Step. Half step. Step anda half. Half step. 
2 3 4 5 6 7 8. 
La. . Ti Do Re Mi Fa Si La. 
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1. When our hearts are bowed with woe, Whenour bit-ter tears o’er-flow, 











2. Whenthe heart is sad with-in, When the tho’t of all is sin, 
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When the spir - it shrinks ¥ with fe fear, Je - sus, tats our i ior, hear. 
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1. Take my heart, O Fa-ther, take it, Make and keep it all Thine own, 
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2, Ev-er let Thy grace sur- ‘round me, Se me vs See r di- vine, 
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Let Thy Spir-it melt andbreak it, Thisproudheartof sin and stone. 
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Till Thy chordsof love have bound me, Make me to be whol -ly ee 
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Key of D Minor, The cand. Arr. by D. B. T. 
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- Oh, the North wind how it 
2 Oh, the East wind brings us 





blows, Romp-ing down the street he goes, 
ey Dash-ing ’gainst the win-dow pane, 
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fee his play, In «his :-play: 
“sng and cold, Wet and cold; 
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And he brings an i - cy blast 
But tho’ chill and wet he blow 









































From the snow fields he has passed On his way, On his way. 


Rain will make the flow-ers 
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grow, Budsun - fold, Buds un - fold. 
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The Lord’s Prayer. 




















s Thomas Tallis, 
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| Our Father, which art in heaven, hallowed be Thy name: 

Give us this day our iahe + ody bread 
And lead us not into temptation, but deliver us from evil; 
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| Thy kingdom come,Thy will be doneon earth as it is in heaven, 
And forgive us our debts as we for.e'= 2°pive our debtors. 
For Thine is the kingdom, and the) over = and ever, A Res ee 


power, and ‘the glory, for- j 
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He Slumbers Wot. 





























Clara Louise Shattuck. D. B. Towner. 
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1. Fret not thy-self,my heart! The Lordhathcarefor thee: Tho’ des - o- 
2. He com-pass-es thy path Andknow-eth all thy ways; A pur-pose 
3. To Him athou-sand years Are but as yes-ter - day; An hour, an 
4. Be si-lent,O my soul! Let thy com-plain-ing cease; On Him a 
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true of love He hath, Whichrunsthro’out thy days; Heseesthe end 
age, the same ap - pears—He chang-eth not for aye; Andsoonor late, . . 


bur-den thou mayst roll, And walk henceforth in peace; Where Hea-bides . 


His coy - e-nant 
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standsfirm and sure, . . . Hismer-cy ev - - er shall en - dure. 
thoucanst not see, “. . . AndwhatHe wills... is hest®for thee : 
inshadeor sun . . . Hisplan is wrought, . . Hiswill is done, 
allstormsarestilled, . . And ev-’ry need . . . is morethe. filled. j 
stands firm and sure, His oe ev - er shall a dure. i 
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He slum-bers not, . . .- He‘will not. sleep} .e . All safe thog 
He slum - bers not, He will not sleep. 
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art, . . » for Hedoth rear <A e . Holdfirmthy trust, . . . tho’ cloudsa- 
All safe thou art, for He doth keep; Hold firm thy trust, 
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Holy Spirit, Like «a Done. 
Key of D Minor. Paul Heinlein, 
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1. Ho-ly Spir-it, like a Dove, Who de-scend-eth from a - bove, 
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Coe The River’s Mission. 

Julia H. Johnston. D. B. Towner. 
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. Hark to the mu -si- cal anon tee "There Mheeaee were ters flow; 
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2. Catch-ing thesmile of the sun- beam, Giv-ing it back to the sky, 
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3. Like to the beau-ti- ful riv - er, Life in its full - ness may be, 
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What is thebroad riv - er’s mis - sion? Wheredo the swift cur-rents go? 
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Smil-ing while.do- ing its du - ty, Thusthe fair riv - er goes ee 
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Mak-ing the earth like a gar - den, Bear-ing the sails to the sea. “4 
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Whiteare the sailsthat it car - ries, Greenare its for - ests and fields, 
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i are the sailsthat it car - ries, Greenare its for - ests and fields, 
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Sweet is the song of the riv- er, Richare the blessings it Cae 
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Sweet is the song of the riv - er, Richare the blessings it ae 
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Abide with We. 77 
Legato. Warren C. Coffin. 
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1. A- bide with me, fast falls the ev- en - tide, The dark-ness 
2. I need Thy pres- ence ev-’ry pass-ing hour, What but Thy 
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3. Hold Thou Thy Cross be - fore my clos-ing eyes, Shine thro’ the 
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deep - ens, Lord,withme a - ee When oth-er help-ers fail and 
grace can foil thetempter’s pow’r, Who, like Thy -self, my Guide and 
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gloom and pointme to the skies, Heav’n’smorning breaks and earth’s vain 
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com- ae flee, . Help of the help-less, oh, a - bide with me. 
Stay can be, . Thro’ cloud and sunshine, oh, a- bide with me 
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z In life, in death,O Lord, a- bide with me 
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78 Sing MWe a Song of my Childhood, 


Flora Kirkland. J. E, Delmarter, 
Moderato. 
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1. Sing me a song of my child-hood, xt mn ms long a - oe 
2. Sing of thehome I re-mem-ber, Un-der a South-ern sky; 
3. Nev-er in poe ti- ful paint-ing Gleam-eth a yel - low rose, 
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Swift-ly time’sshut-tles are fly - ing, Cease-less- = toy sevasid ira. 
Still can I see the old pop- lars, Grow-ing so fair and high; 
But, to that old fash-ioned gar - den, Swift-ly my mem - ty goes; 
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Weav- ing life’swon-drous fab - ric, Ming-led of dark and _ bright; 
Still I. re-mem - ber, weep --ing, When those grand treeslay low, 
Nev-er a trum-pet flow - er Blow-eth its bu- gle call, 
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Sing me .a song of my child- fond, Sing to me soft - ly ine night. 
Hark! ’tis the mur-mur-ing riv- er! See! how the sand-swal-lows go! 
But'oT> can iseererite in’ fan = G Hang-ing fes-toons o’er the wall. 
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Sing Me a Sang of my Ohildahavd, 79 
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O hap - py, hap - py child - hood! Whenstand-ing at the door, 
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We see’ the iu - ture se - ‘ning, And has - ten to ex - plore. 
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1. Day by day he mag -ni - fy Thee, Not in words of ; piaise a - lone, 
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2. Day by day we wmag-ni - fy Thee, Till our days on earth shall cease, 
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Truth-ful oe and meek o- be- i Show Thy glo - ry a Thine own, 
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Till we rest fromthese our la - bors, Wait-ing for Thy day in peace. 
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SOs Te Like Merry Maidens. 


Flora Kirkland. , DBs Towner. 




















smilesand gifts all lad - en, Trip thro’. our’ coun-try ways, And 
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gold- en - rod seems whis - p’ring That one hath gold-en hair; And 
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one hath bright blue weath-er, And one _ hath bril-liant leaves, And 


a pegs Ae ee ge 2 See 
2 ae See es oS 8 ee 


a 
7 
one Ot pur - Co clus- ters, And one shows new-mown hay, And ‘ 
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one brings lus- cious fruit - age, And one bears rip - ened sheaves. 
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maids of Au-tumn! Swift - foot - ed har - vest days, Swift- 
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82 At ee Gate. 
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The day is long the way is hard, 
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faint with toil,and pain,and ill; Thesun is on .°. . . ourwea-ty 
- long, longjourney nearly done, Wewaitthe an - - gel-summons 
Thesun is on 
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heads, The voic-es of the loved are still; We miss them 
now, The goal of life is al - most won. And wait-ing 
our wea-ry heads, 
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here; . “) -s smas earth=ly sounds Grow dull-ed to our list’ning 
We miss them so, these cherished ones, 
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At Beulaly’s Gate. 83 
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Whose happy souls 
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We watch and wait, On Beulah’s heights, At Beulah’s gate, 
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come . . . so late,so late, Wewatchand wait at Beu-lah’s gate. 
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84 Merrily, Merrily O. 
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1. O’er the glit - ter- ing snow we are glid-ing a - long, 
2. While the sleigh bells are ring- ing in mu- sic- al rhyme, 
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3. With the bright moon a - bove us as home-ward we go, 
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Merrily, Werrily O. 85 
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Glid-ing a-longo’er the i - cy snow, mer- ri- ly 
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Mer -ri- ly, mer-ri - ly: Ae 
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86 Slowly Dow the Sun is Sinking, — 
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1. Slow - ly now the sun is sink- ing, O’er the hills; 
2. List! the pines and pop - lars rus - tle, Sweet good - night; 
3. Whip-poor-will croons soft and sweet -ly, To his mate; 
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I. Sink-ing slow-ly O’er the hills; 
2. Soft- ly rus - tle, Sweet good-night; 
3. Soft andsweet-ly To his mate, 
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Rocks and clouds its ra-diancedrink-ing, And the rills, 
Day is pass-ing and its bus- tle, With the light, 
Hurrying rob- bins an - swer faint - ly, art is ea * 
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Clouds are drat -ing, And the rills, 
Day is pass-ing, With the light, 
An'-swerfaint=ly, sCIt ) is lates 
























































> j—._3-= 69 
Allthingstell us day is o - ver, Twi-light hush is  o - ver all, © 7 


Far a-way o’erfields and mead- ows, Faint - “ly ech - o_ twi- light sounds, 
Let thepeace- ful hush of ev -’ning Rest up-on ‘' hearts of men, © 
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O - verearth and sky andriv - er, Dark -ness set - tles like a pall. 4 
Like the foot-fails of the shad-ows, Has-t’ningon their dai - ly rounds, 
End the rush-ing and the striv-ing, Bring us E - den’s rest a - gain. 4 
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1. The King of love my Shep-herd is, we oe re a eth nev. «er, 

2. Whose streams ofliv-ing wa-ters flow, My ran-somed soul He lead - eth, 

3. And so thro’ all the length of days Thy good-ness fail- eth nev - er. 
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And where the ver-dant past-ures grow, With food ce - les-tial feed - eth. 
Good Shep-herd, may I sing Thy praise With - in Thy house for - ev - er. 














29,4 aoe e se 
ie 





88 The Risen oe 


Julia H. Johnston, D. B. Towner. 











1. Lift up yourhearts! the ris - en Lord, For ev - er He ghed on high, “The 

2. Re- peat a-gain the sto- ry old Of Je-sus and His love; The 
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Lord, re-ject-ed, cru - ci-fied, Now reigns in light a - bove. E- 
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Pr O- ve His foes, He lives, our Sav-ior King; Our debt was 
ter - nal life pro-claim to all, Since Je- sus left the grave, Vic - to-rious 
ris - en Sav-ior of theworld, The worldtoTheewe bring; Speed, speed the 
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day when all shall know, And all shall crown Thee King ! 
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1. Up- lift the ban-ner! let, it float Sky-ward and sea-ward, high and wide; 
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2. Up-lift the ban-ner! an-gels bend In- anx-ious si - lence o’er the sign, 












































== eo ae eee SN —-——- 2 p— 
a <= aw fo a ge ee 
*): ee a ee foe == i —ys @ . E Soe 
} ——_—_—<__———— — — ee 
= 
a [Fee === aa =eie Sal 
. ae : o—e < a 5 rae 
? , te sun shail light the itt ing folds, The cross on oncwiich the Sav - ior died. 


| pos {eae fie sia 























And vain -ly seek to ee eee or won-der of the love di -- vine. 
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1. Our na- tiveland, Co- lum - 8 The birthplace of the free, Whose broad,ma- 
| 2. Thy schools fored- u - ca - tion In ev-’ry state a-bound, Thy  glo-rious 
3. Dear na - tive land, Co- lum - bia, The cra-dle of the free, The name of 

















i 
a o £° ~¢ 2 @ 0- —. 2 
a:244-2 2—s— $—e— a ee 2 eee 
9 a F oe b= c ae 























et & 


eqn —- | S-- 
Se Serie 


—e a aN @. O°. 0 8a es 


. | ; 
jes-tic riv - ers Flow onwardto the sea; We love thystar-ry ban-ner That 
in- sti - tu- tions No ri-val yethave found; Thy hand is ev-er read- y To 
thy . cov - ‘rer Will ne’er for-got-ten be; O  bless-edlandof Bi - a And 
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spar-kles in the light, Dear na-tive land,Co - lum-bia, No oe Ke thine so bright 
aid the cause of right, Dear na-tive land,Co - lum-bia, No homes like thine so bright. 
precious gos-pel light, ne praise our Lord aug Sav-ior For homes uke ane so ae 
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No homes like thine so bright; No hearts so brave and 
No homeslikethine, no homes like thine so bright,No hearts so brave, no 
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true; God bless the flag we love so dear, The red, the white and blue. 
hearts so ee and true; 
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.2.3. Drip, drop, drip, drop, drop, Drip, drop, drop, drop, drip,drop, Drip,drop, drip, drop, drop, 
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Drip, drop,drop, drop, drip, drop, Drip, drop, drip Aeon: drop wee ieee drop, drop, drip,drop, 
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Drip, drop, drop, drop, drip, drop, Drip drop, drip, drop, drop, Drip, drop, drop, drop, drip, drop, 
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Pat- ter, pat-ter, pat- ter, pat- ter, pat- ter, pat-ter, Falls the sum-mer rain. 
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Pat- ter, pat-ter, pat-ter, pat- ter, pat-ter, pat- ter, Fallsthe sum-mer rain. 
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I. Oh, the dash - ing, plash-ing rain— Sum-mer rain! | 
2. Oh, the beau -:ty that \it-fiiigs. O’er the earth! 
3. When the sun smilesforth .a- gain, Pure and_ bright, 3 
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1. Drip, drop, drip, drop, Oh, the sum - mer rain! 
2. Drip, drop, drip, drop, O'er the des --ert earth! 
3. Drip, drop, drip, Smiles so pure and bright, 
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When it falls up-on the win - dow - pane, 
Oh, the glad-ness that it. ev - ef brings! 
On .the mea-dow and the fer - tile plain, . 
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Drip, drop, drip; “= drop, On the win - dow-pane. 
~ Drip, drop, drip, drop, Glad-nessthat it brings. 
Drip, drop, drip,’ © drop, On the fer - tile plain. 
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With its sweet and glad re-frain, Like a chimethat’skeep-ing time; 
How. the rip-pling brook-let sings! Flash-ing bright, like pearls of light: 
Then the jew-els of the rain Grace the bow’rs and ee the flow’rs; 
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Drip, drop, drip, drop, drip, drop, drip 
Drip, drop, drip, drop, drip, drop, drip. 
Drip, drop, drip, drop, drip, drop, drip. 
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There is mu - 1 there is mu- sic in the rain. 
‘Oh, the bless-ing, oh, the bless-ing of the rain. 
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‘There is mu - sic, there is mu - sic in the rain, the Sum - mer rain, 


Oh, the bless- ing, oh, the bless-ing of the rain, the Sum - mer rain. 
Oh, the. glo - me oh, De ee - ry of the rain, the Sum - mer rain. 
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* First eight measures may be played for a prelude and interlude, 
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Land of lib- er - ty, Hail, all hail to thee, 
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Raise theswelling strain, Raise the ieee cho =) rus! We a 
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Raise the swelling strain, Raisethe swell-ing cho 


ROO RELA OSE 


ie o—“-@ o—% Fy 




























































’ 
























Columbial Golumbial 97 
f 
_ OS phe A i ae 0 Ae ee -4 et 
a5 eS otc ee Ps fe = a 
Rtg Fed el 7 


come with vict’ry crowned, We come with vict’ry crowned, Co- lum - bia! 
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- come with vict’ ry crowned, We come with vict’ry crowned, Co-lum - bia! 
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Land of lib-er - ty, Hail, all hail to thee, Raise the swell-ing} 
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Joy now reigns a-round, Sing the joy-ful sound Raise the swell-in 
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come, - We come with vic-t’ry 
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EousOs= \veranthe moor-lands gay and glad, He piped» “the sweet day 
2. Far from the gorse and bab- bling rills She went a - way one 
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at her feet, And all are rich and rare; He drives his flock by her 
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moun - tain lad, But she loves none else be 
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He was on- ly a lit - tle mountain lad, She watched for ies each ee 
He drives his flock by her win- dow- seat, Butsheis not there, not there! 
He is on- ly a lit - tle mountain lad, But shelovesnoneelse be- side. 
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Gal-lant and gai - ly On the waves rid - ing, Spir - its of | 0-cean, 
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